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Dansk resumé 
I dette projekt har vi, via en sociolingvistisk tilgang, undersøgt hvordan bestemte engelske accenter 
og stemmekvaliteter anvendes til at fremstille specifikke stereotyper i animerede film. De valgte 
accenter er følgende; britisk engelsk (RP), standard amerikansk (GenAm) og New York accent. 
Disse accenter er blevet udvalgt på baggrund af deres repræsentation af specifikke karakter og 
bestemte karaktertræk i de fire animerede film Løvernes Konge (1994), Op (2009), Det levende slot 
(2004) og Ponyo (2008). 
Gennem fonemisk og fonetisk analyse af udvalgte segmenter, har vi identificeret hvilke accenter og 
stemmekvaliteter, der ville være relevant for videre analyse. Samtidig har vi været interesserede i at 
undersøge hvilke associationer, der eventuelt er forbundet med disse accenter og stemmekvaliteter. 
Interessen blev vagt på baggrund af teoretikeren Lippi-Greens teori om, at visse accenter ofte bliver 
sat i bås med særlige stereotyper, som f.eks. helte, skurke eller 'sidekicks'. Derfor indeholder 
projektet også en redegørelse for konkrete accenters tilhørende indeksikale referencer. Ydermere 
har vi undersøgt i hvilken grad en specifik stemmekvalitet kan anvendes som virkemiddel i 
portrætteringen af en type karakter i en animeret film. 
Gennem en redegørende, analyserende og diskuterende gennemgang af emnet og vores 
problemstilling kan vi konkludere, at der ikke eksisterer en ensidig anvendelse af specifikke 
accenter og stereotyper til at skabe bestemte karakterer. I stedet er det nødvendigt at inddrage andre 
parametre, såsom en overvejelse af en skuespillers stemmekvalitet og dennes indflydelse på 
portrætteringen af den tilknyttede karakter. Ydermere har vi, gennem eksempler fra forskelligartede 
animationsfilm, eksemplificeret, hvordan RP (britisk engelsk) bliver benyttet til repræsentere andre 
roller end udelukkende skurkerollen. 
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Abstract 
This project investigates the way language and accents are depicted in animated features and how 
linguistic stereotypes can be used in the process of character construction. In order to look into that, 
examples from four movies, produced by two studios, have been selected; the American Disney 
studios being represented by The Lion King (1994) and Up (2009), and the Japanese Studio Ghibli 
being represented by Ponyo (2008) and Howl's Moving Castle (2004). 
Voice qualities and specific accents (those being the General American English, Received 
Pronunciation and New York English accent) have been chosen in order to analyze them from a 
sociolinguistic viewpoint. The project will provide linguistic descriptions of the accents, along with 
theories referring to class, prestige, voice quality and indexicality. 
The further investigations and phonetic productions have led us to discover new phonetic qualities 
that helped us examine the assumption that some Disney movies tend to stick to fixed linguistic 
stereotypes. It is not as likely with Studio Ghibli, which, even if under the influence of 
aforementioned company, disproves certain stereotypes linked to accents. Finally, we came to an 
understanding that it is not only accents that influence the development of stereotypes; voice quality 
plays a part that is just as important. 
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1.0 Introduction 
When one discusses sociolinguistics, one discusses the relationship between language and society, 
or at least the various functions of language in society. This relationship is much more complex than 
one would first assume. It is constantly under the influence of language and society, which in turn 
affects both of those. Language is on a daily basis affected by norms, expectations and cultural 
context. Social phenomena such as class, ethnicity and gender affect the way we use language and 
thus create a stigma that goes with the language. This stigmatization creates stereotypes, which can 
assist us in identifying certain character types through language. This relationship between 
stereotype and the English spoken language is something that is going to be of key interest in this 
project. 
When we watch an animated feature where characters have distinctive character traits, e.g. good, 
evil, funny or sad, spoken language is one of the methods through which this is represented. The 
language used in animation helps the audience form an idea of the role of this character. Thus the 
use of language plays a role in influencing our perception of people, and this helps us form ideas of 
identity. The language of animated characters is often portrayed through a very distinct voice, 
accent or dialect that plays on certain cultural stereotypes. This voice characterization can have 
certain implicit indexical references, which are used to identify the personality and function1 of 
character and thus create a form of labeling of the spoken language and an association with various 
stereotypes.  
This project will investigate this phenomenon, focusing on the various uses of English spoken 
language, voice qualities and the stereotypes that the character might enforce. This will include a 
reflection on how chosen characters from the four different animated features use the spoken 
English language. The four movies are as follows: The Lion King (1994), Up (2009), Ponyo (2008) 
and ?????????????????????(2004). The first two animated features are produced by Disney, while 
the other two are produced by Studio Ghibli in collaboration with Disney in relation to the English 
voice dubbing. The casting of the English speaking actors in the two movies, ??????? ???????????? 
and Ponyo, is in fact under the influence of the Disney studios even though they are created by the 
Japanese Studio Ghibli. In Ponyo, the English casting is coordinated by an American casting 
                                                                                                                                      
1  When we talk of function of character, we relate to the function of the role in the context of the movie. E.g. Scar in 
The Lion King (1994) functions as the antagonist (villain) of the story whereas Simba functions as the protagonist 
(hero) of the story.  
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department run by Natalie Lyon, and in ???????????????????? the head of the casting department 
are likewise run by an American named Ned Lott. Both are often associated with Disney movies. 
The two movies also have John Lasseter in common, because they share him as an executive 
producer. He, too, is a famous American producer who mostly works for Disney [1] [2]2.  
Further elaboration will follow in chapter 5.0, where we will present the movies and the reasons for 
using them in the case study analysis.  
 
A final focus point of this topic will be to see if one can generalize norms in language and style 
which have a foundation in prestige and class. As an example of this, we will turn to the stereotypes 
portrayed in animated features, both in Disney and Japanese animated films, as a point of departure 
in the discussion of status, function and influence. From this discussion, we will hopefully be able 
to derive some material that ???????????????????????????????????????????????????????????????????????????
and stereotypes in animated features. 
By doing this project, we hope to gain an understanding of how English spoken language is used in 
relation to how characters are represented through spoken language, voice quality and stereotypes. 
 
1.1 Problem Statement  
The aim of this project is to gain an understanding of how the use of language is realized in 
animated features with a specific focus on how accents and voice qualities represent a certain 
character function by playing on social stereotypes. In this case, these stereotypes are exemplified 
via animated characters, and we intend to explore this in relation to culture and social class. To do 
this, we mean to investigate language varieties in the form of accents and voice qualities from a 
sociolinguistic outlook. As a representative of language use in animated features, we have chosen to 
look at how movies animated by Disney and Studio Ghibli use language to portray their characters. 
We intend to see what similarities and differences exist in the portrayal of stereotypes in these 
animated features. We will draw parallels between the use of English spoken language in these 
movies and link them to other animated features. This will be done in order to try and establish 
                                                                                                                                      
2 See bibliography for the reference. 
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whether or not there might be a pattern in the use of English spoken language. This is done in order 
to discuss if the employment of an accent and voice quality is generally connected to the same 
function of character in different movies.  
 
1.2 Research questions  
-­‐ Main question: How are the linguistic variations of the English spoken language 
represented in animated features, and how can the different ways of speaking be used to 
represent stereotypes? 
-­‐ Sub-questions: 
-­‐ How do you characterize the phonetic production in the dialogue? Do we observe any 
patterns in accents? 
-­‐ If we do observe these patterns in accents, how are these representing stereotypes? 
-­‐ What is the connection between English spoken language and stereotypes in the chosen 
movies? Is there a general pattern in the use of accents and voice qualities?  
 
1.3 A im and Motivation 
By investigating how English spoken language and voice qualities are characterized and defined, 
we hope to obtain an understanding of the sociolinguistic field and language attitude in society. By 
???????????? ???? ???????? ????? ?? ???????????????? ???????????? ???? ?????? ???? ????????????? ?????? ????
methods, we expect to gain insight into the usage of language in specific animated features. By 
recognizing the phonetic processes and characteristics in animated features, we aim to analyze how 
certain accents are portrayed and depicted.  
????????????????????????????????????????????????????????????????????????????????????????????????????
character and stereotype. We want to investigate how fixed this connection is and how universal it 
is. We hope to gain a better understanding of these patterns, and we are motivated in investigating 
this because we find it difficult to grasp the rules that go into the application of stereotypes. This 
motivation stems mostly from our dealings with Rosina Lippi-Green, the author of English with an 
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Accent (2012), and her chapter, Teaching Children How to Discriminate, because it refers to the 
strong stigmatization of language and their enforcement of type-casted characters.  
Ultimately, our aim is to have an analysis and a discussion of the linguistic variation of English 
spoken language, categorizations and stereotypes. Hopefully, our project will be useful in the 
understanding of the processes behind the choice of giving certain characters in animated features 
particular accents or dialects, and how certain movies might be contributing to the creation or 
maintaining of social stereotypes.  
 
1.4  Theory and Methodology 
In this project we will be introducing some theories that we are using for the purpose of analyzing 
the case studies that we have chosen. Sociolinguistics is the field of study, with language variation 
as a subsection, from which we will employ theories. Within the field of accents, we will be 
working with indexicality, class and prestige. From phonetics, there will be voice authority and 
voice quality, as well as an account of the phonetic characteristics of the three accents we will be 
focusing on: Received Pronunciation, General American and New York English.  
 
1.4.1 English and Communication 
  
Under the topic of English and Communication, we have written a project that focuses on the aspect 
of sociolinguistics. Sociolinguistics is a dimension that operates with cultural norms and 
expectations in association with language and how it is used in everyday life. These cultural norms 
and expectations will be investigated in this project to explore whether or not they can lead to the 
stigmatization of stereotypes and social categorization in animated features. 
The project will concentrate mainly on accents and voice qualities, and how these are utilized in 
various animated features. Since we are interested in examining the accents in spoken English 
language, we have decided to work with movies that feature English-speaking actors and how the 
choices of accents or voice qualities depict the character in the movie. 
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1.5 Delimitation 
Although our project is focused on identifying the use of accents and stereotypes in movies from a 
sociolinguistic standpoint, we will abstain from investigating the role of gender in language in the 
interest of making more general observations about the use of accents. However, it should be 
stressed that points concerning gender and language might be mentioned briefly concerning voice 
qualities and stereotypes. Additionally, our case studies will be animated features, as it is our 
hypothesis that the animated feature makes particular use of accents to help with characterization, 
since characters in such movies may be anthropomorphic in nature, as is the case of The Lion King 
(1994), or they may in other ways not present an immediately recognizable cultural stereotype. 
 
2.0 Sociolinguistics 
In the following section, we aim to give a brief introduction to the field of sociolinguistics in the 
context of how it relates to our study. Due to the extensiveness of sociolinguistics as a field, the 
overview will be cursory and primarily focused on the parts that are relevant to create a foundation 
of understanding for our project. 
 
2.1 The Methods of Sociolinguistics 
Sociolinguistics is the study of the relationship between language and society, and how these two 
affect each other. It is possible to make a distinction between two forms of sociolinguistics: The first 
is micro-sociolinguistics, where the focus is on obtaining a better understanding of how language is 
structured and how it functions in communications; in other words, the focus is on how society 
affects and shapes language. The second is macro-sociolinguistics, alternatively known as sociology 
of language, where the focus is placed on society and how language is used in society. Ronald 
Wardhaugh advocates a blend of these two approaches, as there is likely to be several overlaps 
between them, and anyone conducting studies of language would be remiss if they ignored results 
from one giving insight about the other due to an arbitrary dividing line (Wardhaugh, 2010: 12-13). 
As far as methodology is concerned, sociolinguistics is firmly based on empirical evidence. 
Wardhaugh emphasizes the importance of such data collected with a purpose in mind, as random 
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observations are hardly useful for attempting to make any kind of generalization about language or 
society. A few of the potential studies are as follows: Correlational studies, in which one attempts to 
relate two or more variables, for example differences in language usage in social classes; 
????????????????????????????? ?????????????????????? ????????????????? ??? ???????? ???????????????????
pronounced; micro-linguistic studies, where the focus is on a few specific linguistic differences, and 
where an attempt is made to infer more wide-reaching social implications from such finds; and 
macro-linguistic studies, in which large amounts of data is utilized to draw conclusions about group 
relationships. The tools used to collect the data needed to make any generalizations vary depending 
on the material at hand. Censuses, surveys, interviews, statistical figures and graphing are but a few 
of these methods (Wardhaugh, 2010: 16). As our observations are based on animated features, we 
will be employing a systematical approach of noting the occurrence of certain types of spoken 
language that are indicative of a certain social stereotype, as well as paying close attention to the 
pronunciation and type of dialect used by the character. Since we aim to be able to make a number 
of generalizations based off a few specific cases, our method of collecting data bears resemblance to 
the micro-linguistic approach. 
In the following chapter, we will go into more detail about the concepts of class and prestige, the 
connotations that people draw upon when hearing certain accents, as well as how these are 
manifested in animated features. 
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3.0 Indexicality in English Spoken Language 
In this chapter, we will account for the concept of indexicality. As a starting point, we have chosen 
to present Charles Sanders Peirce and his concept of the sign, since he was the first to introduce the 
concept of the sign in semiotics. Furthermore, we will draw on various other theories on 
?????????????????????????????????????????????????????????????? ?????????????????????????????????????
Nikolas Coupland, Beverley Collins and Inger M. Mees and their work with accents, dialects and 
indexicality. This is relevant in our project since we want to investigate how an accent, dialect or 
voice can be used as a representation of an object or, in our case, a social category.  
 
3.1 Peirce and Coupland 
??? ????? ????????? ???????? ????????? ??????????? ??? ????????????? ????? ??? ????oduced. The theory of 
indexicality is useful when investigating how an accent or a voice quality can be used as a 
representation of a social category. Furthermore, this section will include an account of Nikolas 
???????????????????????????????????????????? ways of speaking. 
It should be noted that Peirce operates with three different sign categories, and the category of index 
is merely one of them (Rose & Christiansen, 2011: 163, 344). In this project, however, we will only 
use his concept of index, since it is the most relevant for our purpose. 
Peirce argues that an indexical reference is a special type of link that refers to its object by a 
physical relation and association?? ?????? ?????? ???? ?????? ??? ?? ????????? ?????? ??????????? ????? ????
object. In regards t????????????????????????????????? ??nothing is a sign unless it is interpreted as a 
sign?? ??????????? ?????? ?????? ????? ?????????? ???????? ????? ?????? ??? ?????????? ??????????? ???? ????
representing definite categories or unchangeable understandings, but are defi???? ??? ?????????
perception. Thus, an indexical reference is an ever-changing representation and is established by a 
????????? ??????????? ??????????? ???? ??????????? ?????????????? ??? ?? ???????? ???????? ?????????? ?????
indexical references are changeable sizes, Peirce furthermore argues that a link between an object 
and a sign joins in a mutual constituting relationship (Osborne, 2000: 27). Additionally he argues 
that signs can possible change meaning every time they are used, depending on the individual. This 
leads to the understanding that meaning of an indexical reference is relying on the social context it 
takes place in (Rose & Christiansen, 2011: 163-164), since they rely on the social-environment. 
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This also point to the fact that signs can be used in a number of different ways because the meaning 
differs in relation to the context. 
Peirce underlines that an indexical reference can only refer to one object, thus not groups of objects. 
In addition, he argues for a clear resemblance between a specific object and its sign, for an indexical 
reference to exist. Thus, if the index does not bear enough resemblance with the object it represents, 
it cannot be characterized as a functional indexical reference. An example of an indexical reference 
that could be misleading in relation to linking resemblance between an index and an object, e.g. the 
image of a baby speaking with a low pitched booming voice could create an ambiguous perception 
of the object.  In this instance, the knowledge obtained through experience of how babies usually 
sound would not be met. If one only heard the voice of the baby as an adult male voice, one would 
not create the correct association in the mind of the listener.  
In regards to our project, we are treating accents and voice qualities as indexical references. It is 
exemplified by the established physical link between a certain way of speaking and the followed 
indexical reference to a person´s geographical origin, physicality and social category. An example 
could be how one would usually make a connection between recognizing the RP accent and 
thinking of a British person. Making these specific connections between spoken language and social 
categories will be most useful when investigating how voice quality and accent can impact the 
understanding ??????????????????????????????????????????????????? 
  
3.1.1 Coupland and Standard Ways of Speaking 
  
In the article The Mediated Performance of Vernaculars (September, 2009), Nikolas Coupland gives 
a clear distinction between vernaculars and standard ways of speaking. He points out that 
vernacular speech has gone from a way to determine the speaker´s localness to also take on 
indexical associations with the speaker´s cultural belonging, for instance in terms of how vernacular 
speech has indexicalities of lower class, at least to some sociolinguistics (Coupland, 2009: 285). 
Furthermore, Coupland considers indexicality in connection to vernaculars and standard ways of 
????????? ??? ???? ?? ?? a multistage and multilevel process, implying that what a way of speaking 
??????? is determined by how it is locally and culturally contextualized and how it is culturally 
???????????????? (Coupland, 2009: 285). He points out that the way of speaking is determined by a 
local and cultural context and how it is understood in peop?????????????????????????????????????????
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ways of speaking, like Received Pronunciation (RP), are often seen as high prestige accents 
associated with being educated. This is something that will be elaborated on in section 3.2. 
Coupland considers that the indexicalities of vernacular and standard speech play a part in forming 
an identity. He points out that a person´s identity is not equal to where the person is from or what 
??????? ?????? ??? ???????? ???? ???? ???????? ??????????? ???? ?? ? the outcome of discursive actions and 
projections.? (Coupland, 2009: 286). The way people understand and perceive accents is in many 
ways connected to the way accents are portrayed in the media, but also to the way people 
continuously talk about specific accents. Thus the perception of a particular accent is connected to 
the common knowledge about it, which is created through, as said, discourse. Even though this is 
the case, Coupland also argues that region and class do help to create people´s identities, with 
vernacular speech being a key indexical resource in acts of identity (Coupland, 2009: 286). This 
means that whilst your background and vernacular speech do not have to be determining factors, 
????? ???? ?????? ???????? ??????????? ?????????? ?????????????? ?????? ?? ?? can contribute to the 
construction of different identities depending on how they are locally contextualized?? ???????????
2009: 288).  
In this project, we use the concept of indexicality to describe how English spoken language can 
influence the perception of accents and their representation of stereotypes. We hope to benefit from 
the understanding of indexicality in the analysis on character representation through language and 
voice in the chosen case studies.   
 
3.2 Language, C lass and Prestige  
When we look at the social class system of society, it seems like we are no longer necessarily bound 
to the social groups we are born into and grow up in. As a consequence, class determination is not 
only expressed in the ways of where a person lives or how much income a person has per year. 
Class also expresses itself in the manner of spoken language, and it is this aspect of class and 
prestige that will be accounted for in this section. We will explore which indexical connections exist 
between accents and class and what this perception entails, focusing firstly on the British RP accent 
and secondly on the U.S. General American accent.  
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However, it should be stated that some of the models and figures in the following sections are not 
entirely accurate, but they create a general idea of the perception of stereotypes that still exist today. 
The weakness of these models is that they do not consider the fluency of language and retain the 
traditional idea that RP is without any regional affiliation. This has since been disputed (Fabricius, 
2000: 46), and RP has in the later years been connected to the south of England, which will also be 
reflected in this chapter. Nevertheless, in relation to the traditional perception of RP, we have 
chosen to incorporate these models into the project to illustrate how accents, class and stereotypes 
are connected. 
The reason why English spoken language is of interest when looking at stereotypes in animated 
features is because the language presented by these characters gives us material consisting of 
accents and voice qualities to utilize in a discussion of indexical references. The creation of social 
identity can be exploited by applying an accent to a character for indexical purposes, or if 
elaborated on, assist the viewer in understanding what kind of personality they are dealing with (see 
section 3.1).  
 
3.2.1 Accents 
  
According to Arthur Hughes and Peter Trudgill (English Accents and Dialects, 1979) a basic 
distinction between accents and dialects would be that accents are determined by pronunciation. 
The language, for example English, may fundamentally be the same across the world or even within 
a country, but the pronunciation may differ depending on geographic location and social context 
(Hudges & Trudgill, 1979: 2). This will be focused on in the next section. 
What is more controversial is the question of social variation in 
language, especially where the link with social class is concerned. 
Some people may take offence when it is pointed out that accents and 
dialects are closely connected with class differences, but it would be 
very difficult to deny this fact (Collins & Mees, 2009: 2). 
This means that even though some people might find it offensive to have their accent or dialect 
connected indexically with a specific class system, Collins and Mees maintain that it is still relevant 
to discuss in terms of language variation. 
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3.2.2 Traditional British English or RP 
  
The indexical reference between social class and accents is represented in British English language, 
where it is generally educated people who ???????????????????????????????????????????????????????
???????????????????????????? ? its nineteenth-?????????????????????????????????????????????????????????
& Trudgill, 1979: 2), which already here implies a form of prestigious speech. RP is also what is 
????????? ?????? ??? ????????????????? ????????????? or even ????????????????????? (Collins & 
Mees, 2009: 3), which refers to the more sophisticated demographic of England.  
What is interesting about this accent is that, according to Hughes and Trudgill, it does not refer to 
any particular region in the United Kingdom, only to a specific social group, which makes it not a 
regional accent, but a sociolect.  
For RP, unlike prestige accents in other countries, is not the accent of 
any region (except historically: its origins were in the speech of 
London and the surrounding area). It is quite impossible to say from 
his pronunciation where an RP speaker comes from. (Hughes & 
Trudgill, 1979: 3)  
These social and geographical variations have been illustrated by what ??? ?????? ??? ?The 
Sociolinguistic Pyramid????????????????????????????????????????????????????????????????????????????
more common and found in varieties all around the country. In this triangle, the working class is 
represented by a type of accent known as a basilect, which is the lower and more common accent 
found in the United Kingdom. 
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In the middle the mesolects are found, and as shown in the figure, these represent the broad middle 
class. The accents included here also vary, not so much as basilects, yet still more frequently than 
the exclusive acrolect, which composes the very top of the pyramid (Collins & Mees, 2009: 3). 
This figure not only shows how accents change depending on which lower or higher social groups 
people belong to, it also illustrates how the basilectal accents have a broader characteristic 
???????????????????????????????????????????????????????????????????????????????????????????????????
and areas of origin. According to the figure, people who speak with an RP accent therefore must 
belong to the acrolect end of the scale, making RP much more prestigious because it represents a 
group of people who are well educated and generally well situated in life. This perception of RP 
therefore reflects an exclusive group of people, not only on a national scale, but a global one: 
????????????????????????? ???????????? ?????????????????????????????????????????? ??????????????? ???
was spoken only by a small percentage of the population it had high status everywhere in Britain 
and to an extent, the world.??????????? ? ??????????????  
However, the claim that RP stands as a non-regional accent has since been disputed. In her thesis 
from 2000, language professor Anne H. Fabricius argues that this is an outdated perception of RP 
use. RP has, in fact, ?? ? historical roots ? ? to be found in the Southeast, and, according to 
???????? ?????????????? ????? ??? ?????? ?????????????? ??? ??????????? ??????? ?????? ??? ?????????? ??? ????
Southeast (or perhaps the South in general) as it always has done.?? ???????????? ?????? ??????his 
reflects the fluency of language; it changes, geographically and, as will be accounted for later in this 
section, also prestigiously, and it is in constant flux of where and how it is used and perceived. The 
origin and use of RP and language in general is more complex than the figure can depict.  
In this project we are interested in the stereotypes that are connected to the traditional RP and 
????????????????????????????????????????????????????????????????????????????????????????????????? 
 
3.2.3 Ideologised Values for British Accents 
  
Another source that one can turn to in order to account for the indexical references between RP and 
social identity is Nikolas Coupland. In the article Ideologised Values for British Accents (2007) by 
Nikolas Coupland and Hywel Bishop we can see that a quantitative report of a large online survey 
of 5010 U.K. informants has been conducted in order to investigate the reactions to 34 different 
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accents of English, based on simple accent labels. RP is represented among these accents in terms 
of prestige and social attractiveness. 
The article tries to create an understanding of sociolinguistic indexicalities ? which is the 
relationship between speech forms/varieties and social meaning. What is of key interest to us in this 
article is mostly the RP segment. In Table 2 on page 6, we can see the results of the survey in 
relation to mean ratings of the 34 accents by social attractiveness and prestige. 
 
 
 
 
 
 
 
 
 
 
 
 
 
The table shows that the range of means from the whole sample of respondents is greater for 
prestige than it is for social attractiveness. Also, the raw values for social attractiveness are 
somewhat higher than for prestige with all but four accents ? German-accented English, London 
????????? ???????? ??????? and a standard accent of English. It could be argued that overall 
judgments of accent prestige are more widely differentiating and less generous than for social 
attractiveness (Coupland & Bishop, 2007: 7).  
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??????????????????????????????????????????????????????????????????? ????????????????????????????????
??????? ???? ????? ???? ?????????????????? ?????????????? ????????????????????? ??? ??????? ????????????????
This means that this particular accent associated with RP is perceived to be more prestigious than 
socially attractive. If we look at them in terms of prestige, we can see than they get a higher rating 
in prestige than social attractiveness, but this does not mean that they get a low score in social 
???????????????? ??? ?????? ??????????????????? ????? ???? ???????? ?????? ??? ??????? ??tractiveness of all the 
accents (Coupland & Bishop, 2007: 10).  
This shows that RP, at least in this survey, is not only associated with high class and prestige, but 
also with a high level of social attractiveness, though not as high as the prestigious aspect of the 
accents.  
 
3.2.4 Perception in F lux 
  
It is not only within the UK that RP has been linked with the language of high prestigious class. It 
also bears prestige inside of the United States of America, where British English is often used in 
entertainment, though mostly for villains (Collins & Mees, 2009: 7). This development of 
exploiting the British English accent for antagonistic purposes has been tested, and the result shows 
that even though people who speak with an RP accent display knowledge and eloquence, they also 
exude unfriendliness.  
[...] RP was perceived as being an accent associated, in the absence of 
information to the contrary, with speakers who were competent, 
reliable, educated, and confident. It was also perceived as being the 
most aesthetically pleasing of all British English accents. On the other 
hand, RP speakers scored low on traits like friendliness, 
companionability, and sincerity, and messages couched in RP also 
proved less persuasive than the same messages in local accents 
(Collins & Mees, 2009: 267). 
It is uncertain if the RP accent is as attractive now as it has been the past twenty years in relation to 
employment for specific jobs (Collins & Mees, 2009: 267). The RP accent, as mentioned before, 
has often been related to television channels such as the BBC, because of the distinct and exclusive 
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way that anchors and journalist spoke. But as Collins and Mees point out, the use of non-RP 
speakers is now more frequently featured on the BBC (Collins & Mees, 2009: 267), perhaps in an 
attempt to relate to a broader national demographic using different accents. They also use the 
example of telephone salespeople who are no longer required to speak with a particular accent, 
because it is speculated that a non-RP speaker would do just as well, if not better, at selling (Collins 
& Mees, 2009: 267).  
Recent developments also show evidence of accent discrimination. Not against people with 
basilectal accents, as it was in the past, but against people with RP accents. The reason for this, it is 
thought, is because the accent is connected with being 'snobbish' or 'posh' and has within the United 
Kingdom become far less attractive today, than it has been previously (Collins & Mees, 2009: 267). 
 
3.2.5 General American English 
  
Just as the United Kingdom has found a standard of educational language, so has the northern part 
of the U.S., which is referred to by Rosina Lippi-????????? ??????????????????????????????? ??????
(Lippi-Green, 2007:58).3 Lippi-Green refers in her book English with an Accent (2007) to Pocket 
Fowler's Modern English Usage to define this concept: 
Standard American English. The term has been variously defined and 
heavily politicized, but essentially it is the form of English that is most 
widely accepted and understood in an English-speaking country and 
tends to be based on the educated speech of a particular area... It is 
used in newspapers and broadcasting and is the form normally taught 
to learners of English (Lippi-Green, 2007: 57). 
Again the use of educational language applies to a specific social group, and, similar to RP, the 
connection between distinctive accents, such as Western or Southern in relation to North America, 
is reduced so the accent reflects a social group and not a region (Lippi-Green, 2007: 59).  
Through her investigation, Lippi-Green has found that GenAm is generally spoken by people who 
?? ??are more than average or superior educated????????-??????????????????????? ??who reside in 
                                                                                                                                      
3 While Lippi-?????????????????????????????? ????????????????????????????????????????????????????? ?????????????????
??????????????????????????????????????????????????????????????????????????? ?????????? ???????????????????????????
because it is how Collins and Mees refer to it. 
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the Midwest, Far west or perhaps some parts of the Northeast????????-Green, 2007: 60). She also 
points out that the use of GenAm is never found in the Southern part of the U.S. (Lippi-Green, 
2007: 60), which might imply that people from the South may not be as well educated as other 
regions. This suggest that the connection between GenAm and well educated people is just as 
profound as the connotation of an RP accent, but as Lippi-Green also points out, a person with a 
New York accent may be as well educated as someone from the Midwest and the same is true for 
people who live and are educated in the south, thus making this understanding of GenAm false or at 
least misplaced.  
However, this connection between education, lifestyle and accents seems to prevail and is exploited 
in featured movies. Not only in live-action features, but in animated movies as well, where the 
function and understanding of specific accents are utilized for entertainment uses. As mentioned 
earlier in this chapter, RP speakers are often portrayed as villains, and characters with a distinctive 
accent, for example southern accents, may be portrayed as less intelligent, because of the potential 
connotation to the lack of higher education in the South. In can be argued that the connection 
between prestige and the accents are being challenged as society progresses, and for this project it 
will be interesting to further investigate and observe how these stereotypes function and are 
portrayed in movies. 
 
3.3 Accents in Disney Movies 
This section will touch upon the general understanding of the realization of accents in Disney 
movies. Thus, this account will show how above-mentioned trends like class, prestige and 
connotations between character and function are represented in Disney movies. For this account we 
will use English with an Accent (2012) by Rosina Lippi-Green, to shed light on this subject. The 
reason for investigating Lippi-???????? ???????????? ??? ??????????? ??? ??? ??? ????? ??? ?????? ????? ??? ??
generalization of language stereotypes when we conduct our own research. This will hopefully 
assist us in our discussion, where we will try to look at the phenomenon of accents and stereotypes 
in chosen animated movies.  
It must be stated before entering into an account of accents in Disney movies that while Lippi-
Green expresses her opinion on Disney in a slightly negative manner, this project does not attempt 
????????????????????????????????????????????????????????????????????????????????????????????????????
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emphasized that the focus of this project is only to investigate the general rules of language and 
connotations, and relate this to our own discoveries and interpretations.  
 
3.3.1 Characters, Stereotypes and their Accents 
  
There are a number of different accents in Disney movies, from General American English to Italian 
and African accents. It is not that important to notice the number of accents, but rather what 
function a character with a particular accent fulfills. For example, does the British accent belong to 
??????????????????????????????????????????????????????????????????????????????????????????? English with 
an Accent (2012), Lippi-Green tries to generalize how these accents appear in Disney movies.  
One of the ways accents work in Disney movies is as a representative of stereotypes. In many 
Disney movies the accent can apply an over-simplified image or idea of a particular type of person 
or thing. These examples of stereotypes can be sexual or racial, two concepts that repeat themselves 
through many Disney movies, and these are not subtle (Lippi-Green, 2012: 115). For example, the 
The Jungle Book (1967), one of the last movies that Walt Disney himself worked on, gives us the 
unique role of King Louie, an orangutan, which provides an example of the stereotype of the 
African American entertainer, the jokester or trickster (Lippi-Green, 2012: 123). Louis Prima, who 
voiced the role King Louie, was an Italian American who grew up in New Orleans in the early 
twentieth century and spent a lot of time with the blues and jazz musicians, who were primarily 
African Americans in the French Quarter of New Orleans (Lippi-Green, 2012: 123). Because of 
this, and his musical training, which includes scat singing, many movie viewers are lead to believe 
that King Louie is voiced by an African American. This means that in the case of The Jungle Book 
and the character King Louie, we have an African American stereotype. We can find many such 
examples, ranging from Lady and the Tramp?? (1955) cheerful and musical Italian chefs to a drum-
playing Siamese cat with an Asian accent in Aristocats (1970).  
Disney has yet another kind of characteristic stereotype, which continues throughout many Disney 
films. This stereotype is that of a sidekick with a scrappy, inner city tough guy accent who has a 
heart of gold (Lippi-Green, 2012: 113). Examples of such characters can be found in Bolt (2008), in 
which the sidekick street-smart character is a cat, voiced by Susie Essman, a native of Brooklyn. 
Also in Mulan (1998) can we find such a sidekick in the scrappy guardian dragon called Mushu, 
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voiced by Eddie Murphy (Lippi-Green, 2012: 113). Through these observations by Lippi-Green, we 
notice quickly that there is some connection between accent, character and stereotype.  
To illustrate how language manifests itself in Disney movies, Lippi-Green presents to us a model of 
animated characters by language spoken. 
 
 
 
 
 
 
 
 
In the model we can see that a large number of characters (43.1 percent) speak something 
resembling General American English (the model shows Standard American English). Another 13.9 
percent speak varieties of U.S. English that are associated with particular geographical areas, racial, 
ethnic or economic groups. Less stigmatized varieties of British English are spoken by 21.8 percent 
(Lippi-Green, 2012: 115). Lippi-Green further observes in her studies that while 91 of the total 371 
characters occur in roles where they would not logically be speaking English, there are only 34 
characters who speak English with a foreign accent (Lippi-Green, 2012: 115).  
One final point of Lippi-Green that is worth noticing in relation to the connection between accent, 
character and stereotype is how negative and positive characters can be connected to foreign 
accents. Through her study and her portrayal of this, it becomes clear that the overall representation 
of people with foreign accents is far more negative than that of speakers of U.S. or British English. 
About 20 percent of U.S. English speakers are bad characters, while about 40 percent of non-native 
speakers of English are 'evil' (Lippi-Green, 2012: 117). It must be stated, though, that British 
English accents also often represent negative qualities. For example, Frollo in The Hunchback of 
Notre Dame (1996) is voiced with a distinctive British English accent by actor Tony Jay. This falls 
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into a well-established practice of rendering evil geniuses as Brits (see for example Aladdin and 
Bolt) (Lippi-Green, 2012: 122). 
 
 
 
 
 
 
 
 
 
 
 
 
In the chapter Teaching Children How to Discriminate, Lippi-Green presents a model (figure 7.8) 
????? ???????????? ???? ??????????? ???? ??????????? ??????????? ???? ?????? ???????? ???? ?????????? ??????????
movies (Lippi-Green, 2012: 119). This model shows that in most Disney movies the 'positive' 
characters are voiced by GenAm actors. In this model Lippi-Green compares GenAm and British 
and other variations of English, and estimate that 78.5% of all the characters who speaks with an 
??????????????????????????????? ????????????????????????????????????????????????????????????????-
Green, 2012: 119). Compared to British English and other variations the number is 57.6% 'positive' 
??????????????????????????????????????????-Green, 2012:119). These numbers illustrate how GenAm 
is often utilized to portray heroes in animated features by the Disney Studios and implies that there 
might be a connection between stereotypes and accents.  
Another point that Lippi-Green makes, which points towards her theory on rendering on the 
????????????????????????????? ??? ????????????? ??????????????????????? ??? ???????????????????????????
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?????????? ??? ?????? ???? ????????? ??? ????????????????????? ??????????? ?But it is the casting of the 
primary character ? Simba ? which stands out. As a cub and as an adult lion, Simba is voiced by 
Anglos. That is, the prince, the son of African Americans, is white ? ?????????-Green, 2012: 122). 
Lippi-Green is here implying that Disney is first of all, discriminating against African American as 
being in-superior to Anglo Americans and secondly, pointing to the assumption that the Anglo 
American character is more likely to be cast as a primary character. 
Throughout the points made in this chapter, it is plausible to assume that there is a strong 
connection between accents and stereotypes. Whether or not this is discriminating is not of this 
???????????????????????????????????????????????????????????????????????????????????????????????????????
Later on in the study, t?????????????????????????????????????????????????????????????? 
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4.0. Phonetics - Voice Authority, Voice Quality and Phonation  
The following chapters will attempt to account for some of the phonetic qualities of voice and 
language. The first two chapters will mainly focus on the voice quality aspect of language, while the 
last chapter will introduce the three accents and their phonetic features. 
 
4.1 The Influence of Voice 
If one tries to listen to the different voices that surround us, it becomes clear that the variety in 
voices in terms of volume, pitch and characteristic differs from person to person. Some personalities 
might appear in a particular manner because of their vocal performances. It might even influence 
what we think of authority figures. If we listen to public speeches, we immediately notice if the 
speaker does not sound confident and certain. We might even put more faith in a person with a loud, 
booming voice than in a person with a squeaky voice. In this way, voice characteristics can give 
indexical references to certain stereotypes.  
It is important to acknowledge language variation in terms of accents and to observe the quality of 
the voice in itself and its personal traits. This section will account for the concept of voice authority 
and how this plays a part in our perception of personality. 
 
4.1.1 Speaking with Authority 
  
When we speak of voice authorities, one quickly comes to think of officials, executive directors of 
companies or just people who manage to convey a sense of having a high amount of authority. 
Maybe we do not think too much about their voice when they speak, but we instantly notice 
????????????????????????????????????????????????????????? ????????????????????????????????????????????
voice. In the British newspaper, The Telegraph, an article titled ???????????? ?????? ??????????? 
(September, 2011) illustrates how voice and power connects: ?Bosses looking to impose their 
authority should speak in deeper voices, according to a study showing that a low speaking tone is 
consider??? ??? ??? ?? ????? ??? ??????? ???????????? (www.telegraph.co.uk). This shows that how you 
speak and in what tone you speak does matter in terms of influencing the perception of a character. 
It also states that voters are so influenced by this that they are more likely to back candidates with 
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lower voices, because they simply come across as more dominant and authoritative. This might be 
linked to the idea that deeper voices shows a higher level of testosterone, which runs back to 
perceptions in ancient history of the male being the dominant leader (www.telegraph.co.uk).   
Another article on public speakers focuses on President Obama as a representative of a good public 
speaker of authority. In an article from The Guardian (May, 2009), the focus is not only the deep 
???????????????????????????????????????????????????????????????????????????????????????????????? It 
wasn't just what the president said ? it was the way he said it that made him look purposeful and 
??????????? (www.guardian.co.uk). This also indicates that personal voice has an impact on 
perception, and that the way in which we perceive authority is not completely arbitrary. The article 
further points out the fact that Obama sounds like a man of authority because he delivers his words 
perfectly. ???????????????????????????????????????????????????????????????????????????????????????????
???????????(www.guardian.co.uk). This indicates that slow speech is a symbol of authority, because 
the speaker is confident enough in himself to dare keep his audience waiting and in suspense. 
(www.guardian.co.uk). 
These tendencies are not only applied to everyday speech, but also to movies. Especially in 
animated features, we see the application of voices that show authority. This will be further 
elaborated on in the analysis section, where we will analyze various voice qualities in animated 
characters. 
 
4.2 Phonation 
In these following sections, we will account for different aspects of phonation, including an 
introduction to the influence of the speech apparatus, the linguistic levels and the salient features of 
different types of voice. 
 
4.2.1 Settings of the Speech Apparatus 
  
Phonation, which is a sub-????????????????????????? ????????????????????????????????????????????????
quality, production of sound and the function of the speech apparatus. The examination of voice 
quality is a discipline merely concerned with the conditions that influences and characterizes an 
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individual's voice. 
It is important to notice that auditory variations have different meanings across languages, cultures 
and social groups. First of all, we have to leave aside these sociolinguistic meanings and perceptual 
considerations, and focus only on describing the auditory qualities of the voice. Since there is 
?????????? ?????? ???? ??????????? ??? ?????? ????????????????? ????? ???????????????????? ????????????
model, and treat voice quality in a broad sense. Thus, voice quality will be addressed as the 
??????????????????????????????????????????????????????????????????????????????????????????????????????????
characterized by being nasal, creaky or whispery? Is the tempo fast or slow?  
The discipline of phonation provides the necessary information and tools for an investigation of 
spoken English language. Along with an explicit description of certain voice qualities, the 
perception and general attributes associated with these voices will be outlined. It should be noted 
that most research on the perception of voice quality has been conducted from quantitative studies, 
thus drawing on statistical data and broad perceptual understandings. Following this, the 
associations connected with a specific voice quality will represent certain perceptions in society. 
Hence, the associations are not clear-cut distinctions or representations of definite categories, but 
expressions of dynamic concepts that are changeable and variable from one person to another.  
In our project, we will only account for spoken English. We are aware, however, that other 
languages may have additional anatomical settings of articulation, thus creating sounds (and 
????????????????????????????????????????????glish allow. 
?? ????????? ?????? ?????????? ???? ?????????? ??? ????? ??????????? ???????? ???????????????? ???? ????
????????????? ?????? ?????????? ?????? ?? ??????? ??? ????? ????? ????????? ?????????????? ????????????? ??????
gender or the shape/size of the speech apparatus), but is also affected by the sociolinguistic 
landscape he/she grew up in. Both the muscular anatomical features and the cultural habits operate 
with the same auditory variables in the speech organ. The outcome of this relationship will 
ultimately be a person?????????????????????????????? 
?????????????????????????? ??????????? ????????????????????? ????????????????????????????? ???????????
apparatus. Since the voice will ultimately be a result of stress-level enforced on different anatomical 
parts of the speech organ, it is necessary to know the various anatomical parts. Monique Biemans is 
an academic who has accounted for the production of spoken language and who has collected some 
of the most influential work on phonation. In her paper, Gender variation in voice quality (2000), 
she distinguishes between four different groups of settings when voice quality is to be examined. 
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These settings cover the phonatory, articulatory, tension and prosodic settings, thus featuring every 
important aspect of voice quality. In the following paragraphs, an introduction and some examples 
of the different settings will be presented, in order to make a detailed analysis of our data later in the 
report. 
 
Phonatory settings: This involves different use of the laryngeal system. Extreme examples will be 
creaky voice (very slow vibrations which resolve in a deep voice) and whispery voice (none/little 
activation of the laryngeal system which creates a voice that doesn't travel very far and is barely 
hear able) 
Articulatory settings: This covers alteration in the pharynx and external parts of the larynx, lips, 
jaw, tongue, and velum. Examples include lengthening the vocal tract by lowering the larynx or 
rounding the lips, having an opened jaw or producing a voice nasally. 
Tension settings: This group of settings covers different degrees of muscular tension throughout the 
vocal apparatus. Two major groups of tension settings are: laryngeal tension and supralaryngeal 
tension. These are manifested through respectively lax versus tense phonation or articulation. 
Prosodic settings: This concerns configurations of pitch, loudness, and tempo. Examples include 
using a large range of pitch, speaking in a soft voice and speaking rapidly. (Biemans, 2000: 22) 
The above settings can all be found in spoken language; however, certain characteristics will be 
more or less noticeable with some voice qualities. In the following paragraph, the different 
linguistic layers will be examined. 
 
4.2.2 Linguistic Levels 
  
?? ?????????? ?????? ???????? ????????? ??? ??????????? ????rs, which in terms of phonation contains 
different communicative meaning and information. It is required to look into every single layer to 
clarify the components the spoken language, and ultimately the meaning. Some of the layers can be 
altered at will, while others are unconscious and habitual. The following paragraph will introduce 
the three primary layers of setting. 
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Linguistic 
Spoken language, characterized by being the channel of communication consisting, consciously, of 
chosen semantic elements. These categories consist of grammatical units, e,g. words and sentences, 
and functions as the immediate way of exchanging information through spoken language. 
 
Paralinguistic  
This consists of units of sounds and noises without immediate semantic meaning. Paralinguistic is 
representing the emotional state of the speaker through the tone of voice. This category lacks 
sequential structure, but has an informative and communicative function, since it gives the listener 
??????????????????????????????????????????????e. 
  
Extralinguistic  
????? ????????? ????????? ?????????? ?????????? ???????????????? ??? ???? ?????????? ??????? ????????????????
features have no communicative function, but they still serve to provide information about the 
speaker regardless of whether the speaker wants them to or not. The combination of the 
??????????????????????????????????????????????????????????????????????????????????????????On the basis 
of extralinguistic information a listener attributes personality characteristics to a speaker and 
assesses age, gender, and regional background. These may characterise the individual her/himself, 
or the social/regional group s/he belongs to?????????????????????? 
In our analysis we will look into all three layers, to give a detailed explanation of the given piece of 
??????? ?????????? ??? ?????? ???????? ??? ???? ????????? ???? ???????? ??? ?????? ??????? ?????? ???
unchangeable and sets some very definite limitations for the speaker. However, the extralinguistic 
characteristics can be altered and moderated under certain circumstances, and are a consequence of 
how the speaker habitually speaks or chooses to speak. For our project, the extralinguistic voice 
features are the most interesting, since their altering is a choice (conscious or semi-conscious made 
by the speaker). During our analysis section later on, some of the following characteristics will be 
useful in identifying how the characters speak and which indexical references are associated with 
their voice:  
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4.2.3 Voice Qualities 
  
Creaky voice 
This voice is produced by tightening the vocal folds, hence making them vibrate extremely slowly 
(20-50 pulses per second). Sometimes the listener is able to hear these slow vibrations. As a 
consequence of the slow moving vocal folds, the voice will be very low-pitched. Studies have 
shown that creaky voice tends to be generally more accepted among male speakers than among 
female speakers (Biemans, 2000: 27). Men with creaky voice are generally perceived friendlier and 
more sympathetically than woman with creaky voices. Since male speakers generally have a lower 
pitch in their voice than female speakers (see next page), creaky voice tends to be more common 
with male speakers. 
 
Harsh voice 
Also recognized as throaty or rough voice. Is characterized by being rasping sound and harsh 
speech often start with a hard glottal attack. Studies have shown that men with a harsh voice are 
generally perceived more positively than women with harsh voice. Men speaking with a harsh voice 
are connoted with features such as being well adjusted, realistic, artistic and old (40<). In contrast, 
women with a harsh voice are seen as being masculine, uninteresting, apathetic and sickly (40<) 
(Biemans, 2000: 28). 
 
Breathy Voice 
It should be noted that even though breathy and whispery voice share auditory characteristics, and 
are thus often confused with each other, there exists some major differences between the two 
settings. The most salient difference between the two is found in the level of tension put on the 
speech apparatus. Breathy voice is characterized by lax muscle tension, whereas whispery voice is 
produced by applying more tension on the vocal folds. The low muscle tension allows the vocal 
fold to stay open enough to create a pressured airflow and audible friction in the voice (Biemans, 
2000: 23). It is worth noticing that breathy voice often has been researched in relation to gender 
studies. One example is the research done by Addington in 1968, which showed that female 
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speakers with breathy voice often are associated with femininity, beauty and youth (Biemans, 2000: 
26). 
 
Pitch 
The level of pitch is one of the most salient characteristics between different voice qualities. It is 
??????????????????????????????????????????????????????????????????????????????????????????????????????
physiological parameters. More specifically, the shape and conditions of the larynx and the vocal 
??????????? ?????????? ?????? ??????? ?? ?? if a person speaks on a higher pitch, the vocal folds will 
shorten and become thinner?? ??????????????????????????????????? ?????? ???? ??????????? ?olds will 
have a higher pitch than one with bigger, larger and broader local folds. In addition to this, gender is 
??? ?????????? ??????????????????????????? ?????????? ??????????????????????????????????????????????
Hz, whereas for male speakers, the average pitch around 115 Hz (Biemans, 2000: 34). These studies 
have been conducted in age groups 20-???????????????????????????????????????????????????????????????
youth. As an example, most infants will speak with a pitch level between 350-400 Hz. 
It becomes apparent that there is established a relation between physical attributes and the level of 
??????????????Two aspects are important here: the relation between pitch and the size of the larynx 
???? ?????? ??????? ???? ???? ????????? ???????? ?????? ???? ????? ?????? (Biemans, 2000: 35) Generally, 
smaller people, such as children and woman, will speak with a higher pitch, and men with a lower 
pitch. As a consequence, it can be argued that one would have specific connotations between level 
of pitch and physical attributes of the speaker. In relation, male speakers with a higher pitch have 
been shown to be associated with being less truthful, smaller, thinner and slower, whereas woman 
speaking with a lower pitch would have negative associations (Biemans, 2000: 37). However, 
women speaking with a higher pitched voice will mainly be associated with positive characteristics 
(Biemans, 2000: 38).  
 
Loudness 
Intensity or loudness of the voice is related to the perceptual conception of how strong or weak a 
??????????????? ?????????????????rchers have been interested in the influence of the loudness of the 
voice. It is argued that the stereotypical idea is that men should speak louder than women and 
attribution studies have shown that for male speakers, a loud voice is associated with dominant 
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behavior, self-confidence, being powerful and competent, but also being cruel and aggressive. For 
female speakers, loudness is associated with many of the same traits, but also with being energetic 
and mature (Biemans, 2000: 39). 
Later our analysis will contain an investigation of the individual voice qualities and auditory 
features of some of the characters from our chosen movies. This will be done in order to 
demonstrate how the indexical reference to certain voice qualities can work, and how specific 
??????????????????????????????????????????????????????????????????????????????????? 
 
4.3. Account of the Accents Presented in the Case Studies. 
In the following section, we wish to present an overview of three accents and their linguistic 
features; Received Pronunciation, General American English and New York English. In this part we 
will focus on describing the different accents, and especially what is unique and distinctive for 
these. Also, we will focus on how the accents differ from each other. This will be done with the aim 
of being able to do a thorough detailed transcription of our case studies. In connection to this, the 
accents´ specific phonemic systems as well as the universal phonetic system are important to 
characterize in order to be able to provide a transcription that indicates pronunciation, which of 
course is very useful when determining different accents. We have chosen to describe these specific 
accents and their linguistic features, because we see them used in the selected sections of the 
movies chosen. 
 
4.3.1 Phonetic Transcription 
  
In order to understand the phonetic variety of the many different accents of English, it can be useful 
to provide a narrow phonetic transcription to indicate pronunciation. Phonetic transcriptions are 
especially useful for language like English because of the inconsistent spelling. For instance, in 
English, the sound /i:/ can be represented as e (be), ea (dream), ee (seen), ie (believe), ei (receive), 
etc (Collins & Mees, 2009: 15). Also, phonemic and phonetic transcriptions are useful in this 
project because they will give us the chance to show in detail how pronunciation changes in relation 
to the three accents. In order to analyze the use of accent and the indexical reference to stereotype, 
we will show, through phonemic and phonetic transcription analysis, how the accents are 
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pronounced by the character and to what extend they portray the role of the character.  
In order to understand how to do a phonetic transcription, one also needs to understand the 
difference between phonetic and phonemic transcription. We can distinguish between the two by 
???????????????????A phonetic transcription can indicate minute details of the articulation of any 
particular sound by the use of differently shaped symbols, or by adding little marks (known as 
???????????? ??? ?? ???????? (Collins & Mees, 2009: 16). Whereas, a phonemic transcription shows 
?Only the phoneme contrasts and does not tell us precisely what the realizations of the phoneme 
are.???????????????????????????????????? see through these definitions, that to apply a phonemic 
transcription the reader must have a good deal of knowledge of the language concerned, since 
phonemic transcription eliminates the redundant detail and retains only the information essential to 
meaning.  
To sum up, the phonemic and phonetic transcription allows us to indicate these features with a 
degree of precision that is impossible to capture with traditional spelling (Collins & Mees, 2009: 
16).  
 
4.3.2 Received Pronunciation ? RP 
  
Received Pronunciation has, as any other accent, distinctive features that make it recognizable, and 
in this part we will describe these that are relevant to our analysis with emphasis on what is unique 
for the English system and where it differs from other accents. In the following, we will introduce 
the linguistic features of RP ? the English consonant system and the English vowel system. 
Furthermore, we will be giving a short description of the so-called upper-crust RP (Wells 2, 1982: 
280) and the distinctive features of this accent variation. 
 
The English Vowel System 
In this section we will present a general account of RP via presenting the following: The vowel 
????????????????????????????????????????????????????????????????????????? 
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Trademarks in the English Vowel System 
A vowel in phonetics is a sound in a spoken language, for example such as an English Oh [o?] 
which is pronounced with an open vocal tract so there is no build-up of air pressure at any point 
above the glottis. In short this means that the articulation is characterized by the absence of friction-
cause obstruction in the vocal tract, allowing the breath stream free passage. 
The different vowels used in RP can be helpfully illustrated through the use of keywords to show 
the ways in which these vowels are pronounced. A model of such keywords can be found below: 
 
  
 
 
 
 
The reason for listing these words is that, alth??????????????????????????????????????????????????????????
is realized by two different phonemes, /æ/ and /???? ?????????????? ??? ??? ?????????????? ??? ?????????? ????
instance, the TRAP vowel when referring to the /æ/ phoneme. The vowel system seen above does 
not contain symbols for all possible vowel sounds, as some are the result of a realization of a 
??????????????????????????????????????????????æfa??/, where the vowel at the end is a combination 
of /a?/ plus /?/, rather than its own separate phoneme (Wells 1, 1982: 120). To illustrate the 
characteristics of RP it can be beneficial to compare some of the words with the General American 
pronunciation of some of the key words.  
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In this model we can see how the pronunciation varies from accent to accent. For example the RP 
????????????????? ????????????????? ????????????????? ????????? ?????????????????????????????????? ?????????
GenAm pronunciation, which uses different symbols. This will be further discussed in an analytical 
comparison of GenAm and RP in the analysis of the chosen case studies involving GenAm and RP 
accent.  
 
Short and Long Vowels 
If you do not count /?/, which is restricted to weak (unstressed) syllables, there are nineteen vowels 
??? ???? ???????? ??? ?????? ?????? ???? ?????????????? ???? ???????? ??????? ??, e, æ, ?, ?, ?/ which are of 
??????????? ?????? ????????? ????? ????????? ????? ?????? ??????? ?????????????? ????????? ??? ???? ??????
???????????????????????????????????????????????????????????????????????????????????????????????????????
??????????????????????????????????????????????????????????????????????? Nevertheless their duration does 
vary considerably according to phonetic environment, and they have quite long allophones. It must 
??? ????????? ????? ???? ????????????????????????? ?????????? ????? ??? ????????? ??????? ?he vowel of both 
cases are subject to the lengthening and shortening effect found in English, with the result that a 
??????????????????????????????????????????????????????????????????????????????????????????????????
2004: 241). This can be seen by looking at the long vowel ???? in 'reach' ??????/ which may be shorter 
than the short vowel /?/ in the word 'ridge' /r?d?/, which will sound longer because it ends with a 
voiced consonant (Roach, 2004: 241). 
The six short vowels stand apart from other vowels by being subject to the phonotactic constraint, 
meaning that they do not occur in stressed monosyllables with no final consonant (Wells 1, 1982: 
119). This is unlike the long vowels and diphthongs, referring to two adjacent vowel sounds 
occurring within the same syllable (see section 4.3.3). Hence the short vowels are labeled 
????????? ????? ?????? ????? ???? ???? ?????? ??????????? ??? ????? ??????? ???????? ???? ??????? ????? ???? ???
???????????????????????? ???? ??????????????? ???? ????????????????? ??????????????????? ??? ??????? ???????
??????????? the vowel occurs free of any checking consonant, hence such vowels (or diphthongs) are 
labeled FREE.  
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The terms CHECKED and FREE must be interpreted as applying to stressed syllables only. In RP 
both /?/ and /?/ can occur with no following consonant in an unstressed syllable, e.g. for /?/ this is 
????????????????????????????????????hæp?/ and ?????????s?t?/ (Wells 1, 1982: 119). 
 
The Consonant System 
In the following we will present the English RP consonant system and which specific trademarks 
this system has.  
Consonants are sounds that occur in the margins of syllables and can be divided into categories as 
seen in the figure below, which gives an overview over the consonant phonetic system, place of 
articulation and manner of articulation (Collins & Mees 2009: 275, 41).  
 
Trademarks of RP Consonants 
The trademarks that we have chosen to describe in more details are R-dropping including rhotic r, 
preglottalization and glottal replacement.  
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The first feature of the RP accent we find interesting to describe is the R dropping. RP- speakers do 
not pronounce /r/ except when a vowel follows, which means that the /r/ is not present before a 
consonant or in absolute final position (Wells 1, 1982: 218). Furthermore, the RP accent has R-
dropping in the end of a word spoken in isolation (near - /ni?/), which is also the case when words 
are spoken in a flow of speech, but only when the following word begins with a consonant, e.g. 
?????????????? ???????????????????????????????????????????????????????????????????????????????????
??????????????????????????????????????????????????????????????????????????????????????????????????????-
dropping are called non-rhotic accents and the accents which have the phonetic realization /r/ in all 
cases are called rhotic. The non-rhoticity is seen in accents such as the RP and in local accents in 
the east and north of England, but also in most accents of New Zealand and Wales. Rhoticity is an 
American norm, but in much of the south of the US and in areas such as Boston and New York the 
non-rhoticity is the standard (Wells 1, 1982: 220).  
The second feature of RP that we have chosen to describe is preglottalization together with glottal 
replacement. According to Collins and Mees, the fortis stops /p t k t?/ have a glottal stop /?/ in 
certain syllable-final environments e.g. lipstick [l??pst??k] (Collins & Mees 2009: 56). 
Preglottalization is characterized by having glottal stop in the initial stage of the articulation and is: 
?? ? one of the most significant phonetic markers of the final fortis stops in many English 
Accents??? ???????????????? ?????? ??????????? ??????????????? ?????????? ??????? ??? ????????-final fortis 
????????????????????? ??????????? ????? ??????????? ?? ??t?d??]. According to Collins and Mees both 
glottalized forms and non-glottalized forms are to be found in RP in some contexts which are as 
follows: before a pause: short ['????t] or ['???????????????????shorthand ['????thænd] or ['??????????????
word-finally preceding a vowel: short of money ['????t ?v 'm?ni] or ['??????v 'm?ni] (Collins & Mees 
2009: 84).  
     Another use of the glottal stop is termed glottal replacement, which occurs when [?] is 
substituted for /t/ e.g. shortbread ['????bred]. Sometimes this also applies for /p/ and /k/ when these 
are followed by a homorganic stop (having the same place of articulation) or nasal e.g. stepbrother 
['ste?br?ð?] and took care ['t?? k????????????? ? ??????????????? 
 
????????????? ????????????????????????????????????????????????????????????????????ttached to it and 
English people don´t seem to have any strong feelings about the use of preglottalization, whether it 
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is more elegant to say /'h??pl?s/ instead than ['h???pl?s] (Wells 1, 1982: 260-261). This is however 
not the case with the glottal replacement of medial /t/ e.g. letter ['le??] and bottle [b???? ?????????????
be heard in for instance Cockney accents. This type of pronunciation is much stigmatized, whereas 
other forms of glottal replacement belongs to mainstream RP and therefore is not stigmatized (Wells 
1, 1982: 261 and Collins & Mees 2009: 162). 
The consonant /l/ differentiates itself in RP in the way that RP has a distinct pronunciation of either 
????????????????????????????????????????????????????????????????????????????????????????????????kobsen, 
1980: 79). 
??????????? ??? ????? ???????? ??????? ??? ???? ????? ???? ????? ??? ???? ??????? ??? ??????? ??????? ????
??????????????? ????? ???? ????? ?????? ?????? ???? ???? ??? ??????? ???? ????????? ???? ???? ???????? ??????????
Hartvigson & Jakobsen, 1980: 79). In the book American English Pronunciation (1980) American 
????????????????????????????????????????????????????????????????????????????????????????????????????????
???? ??????? ???? ??? ???? ???? ?????? ??? ??? ???? ??????????? ??? ??????????? ???? ??? ??? ???? ?????????? ????????
Dienhart, Hartvigson & Jakobsen, 1980: 79): 
a) Before stressed front vowels: leap, left, ladder, elicit, allegiance; 
Note: Some speakers do not raise the back of the tongue at all in 
?????????????????????????? ???? ????????????????????? ?????? ????????
?????????????] 
b) Before stressed back vowels and before any unstressed vowel 
(including cases where /j/ intervenes): loose, low, aloud, solo, 
village, liberation; million, valiant 
c) Before consonants, before pause, and when syllabic: called, bolt, 
salvation; full, peel; battle, cradle tunnel  
(Bauer, Dienhart, Hartvigson & Jakobsen, 1980: 79) 
The three levels are where RP and GenAm differ, for where GenAm has all three levels mentioned 
????????????????????????????????????????????????????????????????????????????????????????? in the back or 
??????? ??/ where the tongue is raised (Bauer, Dienhart, Hartvigson & Jakobsen, 1980: 80). For 
????????????????????????? ???? ???????? ???? ??????? ???? ??????????????????????????????????????? ?????
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two categories for stressed and unstressed vowels. T????????????????????????????????????????????????
??????????????????????????????????????????????????????????????????????????????????????????????????????
category in American English, and would have different shades of dark /?/ (Bauer, Dienhart, 
Hartvigson & Jakobsen, 1980: 80). 
 
Upper-crust RP 
?? ???????? ??? ??????? ??????? ??? ??????? ???? ??????-?????????? ???????????? ????????? ??? ????-RP). The 
reason behind this name is that this language variety is more associated with the upper class of 
society than mainstream RP. This traditionally prestigious accent has certain characteristics, one of 
which is that there is little aspiration in stressed syllables with /p, t, k/. The voiceless plosives in U-
RP have little of the glottalization found in mainstream RP (Wells 2, 1982: 282). Another is what 
could be termed as tongue-tip t, where certain t-words are pronounced with the tip of the tongue, 
rather than for example the blade of the tongue. It is a feature of a more old-fashioned RP variety. 
Compare the pronunciation of the ?????????????????????????????????????????????????????????????????
Mees, 2009: 5, 38) 
One of the hallmarks of U-????????????????????????????????? ???????????????? ????????????????? ???
achieved by lowering the larynx and widening oro-pharynx (Wells 2, 1982: 283). The reason for the 
????? ????????????? ??? ????? ?????????????????? ???? ?????????????????????? ????? ??? ???????? ??? ?????????
with a plum in the mouth. A stereotypical view of U-RP accent is that it has a certain languid quality 
??? ???? ?????? ???????? ??? ?? ??????????? ??????? ??? ?????????? ???????? ????? ?????? ??? ??? ????????????
?????????????????????????????????????????????????????????????????????????????????4 or effeminate way 
of speaking, which we will see examples of in our analysis of the character Scar. 
 
4.3.2. General American English 
  
??????????????????????????????????????????????????????????????????????????????????????????????????????
The variations within the spoken language are many, not only on a global scale, but even within a 
                                                                                                                                      
4 ??????????? ??????????????????????????????????????????????????????????????????????????????????????????????
????????????????????????????????????????????????????????????? only refers to the manner in which the 
person is acting while putting on a performance. 
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country. In this section we will try to characterize some of the salient features in the General 
American English or GenAm vowel and consonant system, and how this differentiates from the RP 
system. 
 
The vowel system 
GenAm English vowels can be described using a cardinal vowel system, in which vowels are 
described by their place and height in terms of articulation. The cardinal vowel scheme, created by 
Daniel Jones in 1956, is as follows: 
 
' 
 
Later on, it was developed into a more thorough scheme, which was developed by Johns Wells, Jill 
House and Peter Ladefoged. The front vowels /i/, /e/, /?/ and /a/ are called that due to being 
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produced with the front part of the tongue; naturally, vowels /u/, /o/, /?/ and /??????????????????????
the back part of the tongue.  
Like RP, GenAm operates with the checked/free vowel system. However, GenAm only has fifteen 
vowels in total, those being /i/, /?/, /e/, /æ/, /?/, /?/, /???? ????? ????? ????? ?????? ?????? ?????? ????????? ?????????
opposed to the nineteen vowels found in RP. Of those vowels, GenAm only has short checked 
vowels, lacking the /?/ vowel, which is us????????????????????????????????????????????????????t/.  
 
Diphthongs and Monophthongs 
Unlike in RP, diphthongs are much more common in GenAm, given that it is used in all long 
vowels and especially in final position (http://ling.upenn.edu/). Occurrence of monophthongs like 
/e:/ and /o:/ can be seen, however, it is rare and is used in limited areas only. The monophthongs in 
GenAm contain the vowels /i/, /?/, /e/, /æ/, /?/, /?/, /?????????????????????????????????????????of /a?/, /e?/, 
/??/, /o?/ and /a?/. Whilst all diphthongs are free vowels, only the stable monophthongs /i, ?, ?????????
belong to the free vowel category (Staun 2010: 125). 
 
Vowels before /r/ 
According to Jørgen Staun, GenAm tends to have some vowels interact a lot more with /r/ in 
comparison to other English accents. It can be seen through the way how ???/ and /?/ merge with a 
following /r/, i.e. how /?/ and /?/ become r-coloured, but it is also clear from the fact that 
specifically /?/ occurs only in the ???????????????????????????????? (Staun 2010: 128). In addition to 
that, the following /r/ creates a restriction to the number of vowels that can be contrast meaning 
before it, meaning that certain vowels tend to merge together. Although Staun lists five examples, 
only two of these are relevant for our analysis. These are: 
1) ?????? ?????????? ????? ???????????????????? ????? ????????? ?????? ????????? ????? ???????? ??????? 
??????? being all pronounced as /'mer?/. This makes a crucial difference when comparing 
GenAm and RP; whilst GenAm uses /e/ in all three words, RP respectively uses /e/, /e?/ and 
/æ/. (Staun 2010:129) 
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2) /u/ ~ /?/ merge into /?/. The absence of this contrast in GAE ?????? ????????? ???? ?????? 
sound alike, with both having /?r/, whilst in RP they are indicated as /??/ and /?:/. (Staun 
2010:129) 
  
The consonant system 
Received Pronunciation and General American English have the same number of phonemes, but 
there are still some significant differences and variations in consonants, for instance in the 
consonant /r/ (Bauer, Dienhart, Hartvigson & Jakobsen, 1980: 24). These will be accounted for in 
this section, which will furthermore account for the differences in articulation, with a focus on /r/, 
/l/ and /t/. 
?????????????????????????????????? ??voiced, retroflex approximant???????????????????????????????
& Jakobsen, 1980: 84), which is articulated differently in certain word-uses. For example the use of 
/r/ has a central use of retroflex, which in this case means bending the tongue. Yet in the articulation 
of some words, e.g. ferry and carry the retroflex is minimal (Bauer, Dienhart, Hartvigson & 
Jakobsen, 1980: 84). This use of /r/ also distinguishes GenAm from RP, where the use of retroflex is 
minimal, if it is used at all (Bauer, Dienhart, Hartvigson & Jakobsen, 1980: 85). It is this retroflex 
that gives GenAm its characteristic rhoticity in comparison to RPs non-rhoticity.  
The /t/ consonant is characteristic through the aspiration it takes to make a /t/-sound. It has strong 
??????????? ??????????? ??????? ???????? ????? ??? ?????? ???? ????????? ???????? ?????????? ??????????? ??
Jakobsen, 1980: 37). A point of dispute between RP and GenAm is the aspiration of /t/ before the 
syllabic /l/. In General American English, there would be no aspiration, but in RP there would be. 
???????????????????? ???????????????????????????????????-??????????? ??????????????????????? 
Normally /t/ is realised in intervocalic position as a brief voiced tap 
when /t/ follows a stressed vowel, both word-medially and also across 
word boundaries, e.g. heating, I hate it??????? ?????? ?????? ???? ????????????????
true if /r/ intervenes, e.g. party ??????? ??? ???? ??????? ????????? ??? ? ?? ??? ?????
metal??????? ?? ???traitor ????????? ? ??????????? ? ?????????????? 
This means that t-voicing occurs when it is between two vowels when /t/ follows a stressed vowel, 
regardless of whether the intervocalic position is in the same word or happens across two words, as 
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seen in the example given. The result of t-voicing means that GenAm and other American English 
accents do not re????? ???????????? ???????? ???? ??????????? ???? ???? ????? ???????? ????? ?????????? ????
?????????? ?????? ???? ???????????????????? ??????? ????? ??? ?????? ???????? ??? ??????? ?????? ????? ???? ????
?????????? ??? ???????? ?????????? ???????? ????????? ?????? ???? ???????? ????????????ning that the word 
becomes [d????? ?? 
     
4.3.4 New York English 
  
Originating in the city after which it is named, New York English is a well-known dialect 
throughout the United States. As the city itself is a melting pot of numerous different cultures and 
????????????????????????????????????????????????????????????????????????????????????????????????????????
while the dialect is very recognizable, it suffers from a lack of prestige compared to other language 
varieties; even other New Yorkers do not hold their own dialect in very high regard. As mentioned, 
New York English has a number of linguistic features that sets it apart from most other American 
accents, and which in their stereotypical forms are also some of the most stigmatized features. 
(Collins & M. Mees, 2009: 182-183).  
 
 
The Consonant System  
One of these distinctive features of New York English is that, unlike GenAm, it has non-rhoticism, 
where /r/ is only pronounced before a vowel and left out in most other cases. As one of the most 
stigmatized features, speakers of contemporary mainstream New York often attempt to correct this 
trait, with the result being a variable non-rhoticity and a certain amount of confusion and insecurity. 
However, one consistent characteristic for New York English speakers is the pronunciation of the /r/ 
in NURSE vowels. New York speech is also often accused of intrusive r, where an /r/ is introduced 
in a sentence as a link even though there is none in the spelling. Intrusive r is heard after the vowels 
/???????? and the diphthongs terminating in /?/ (Collins & Mees 2009: 119, 183).  
Furthermore, New York English is known for having t-voicing (see 4.3.2.) for intervocalic t, and for 
having th-??????????????????????????????? tend to be produced as dental stop articulations /?? ??? ??????
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??????????????????????????????????????????????????????????????????????????????????-t, ⇥-d/?????????????
Mees 2009: 183). Like the non-rhoticism, the th-stopping is one of the aspects of the New York 
accent that is often frowned upon, and as a result, many of its speakers try to omit this feature from 
their speech (Collins & Mees 2009: 183). New York English is also noteworthy for having the 
alveolar consonants /t, d, n, l/ be pronounced with the blade of the tongue instead of with the tip, 
and for having /?/, which is the more velarized /l/, appear more often than what is typically heard in 
GenAm (Collins & Mees, 2009: 183 and Wells 3, 1982: 515) 
 
The Vowel System 
Although the vowel system of New York English is similar to most other American accents, there 
are also a number of differences here. For instance, while New York English has the TRAP vowel in 
BATH words in common with other accents such as GenAm, it differs by often having a close 
TRAP vowel and a centering off-glide /??/. Another prominent feature of New York English is that 
/??/ and /????????????????????????????????????????????-????????????????????????????????????
used in words with the LOT vowel (Wells 3, 1982: 504). 
Another distinctive feature is the use of the THOUGHT vowel in most words spelled with an o 
????????????????????????????????????????????????????????????????????????????????????????????????????
way that is more reminiscent of the equivalent sound in RP than its GenAm counterpart. (Collins & 
M. Mees 2009: 183). Additionally, the THOUGHT vowel sometimes has a centering glide /??/, just 
as TRAP does. As a result, words like law, lost and lore have the same vowel in basilectal New 
York English. The PALM vowel also differs in pronunciation from GenAm; the PALM vowel is 
further back and the mouth is often more closed than in GenAm, This can be compared to the way 
THOUGHT is pronounced in GenAm, which means that New York darn sounds like GA dawn 
(Collins & Mees 2009: 183). 
Intonation 
In terms of the New York accent, the intonation is of particular interest for having an extended pitch 
range with many rise-falls and rising and high falling tones, along with nasalization. This is termed 
?????????????? ???????????????????????????????????????????????????????????????????????????????????
184). The reason behind this term is that the rising and falling intonation can make it sound as if the 
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speaker is complaining and can sometimes almost give the speech a melodious rhythm to it, where 
certain words are spoken on a high tone, followed by a drop in pitch, then succeeded by another 
rise, etc.  
47 
 
5.0 The Case Studies 
In this chapter, we will present the chosen case studies and conduct analyses of the chosen movies. 
We will first present the two movies, The Lion King (1994), produced by Disney and Up (2009), 
produced by Disney Pixar, and then the Japanese movies, Ponyo (2008) and ???????????????????? 
(2004), produced by Studio Ghibli. However, before moving into the phonemic, phonetic and voice 
quality analyses, we will first introduce the reason for choosing these movies and the characters in 
them.  
 
5.1 Reasons for Choosing These Movies 
In this project, we have chosen four different movies for the purpose of investigating the connection 
between accents, voice qualities and stereotypes in animated features. From these four movies we 
have extracted five different segments that we will analyze in order to comment on the portrayal of 
stereotypes through the accents found in the English spoken language. We will also analyze how 
voice-quality is utilized by the characters found in the clips. These specific movies and characters 
have been chosen because they have distinct and interesting accents, for example Received 
Pronunciation (RP) and American accents, which can be divided into e.g. GenAm and the New 
York accent, such as it is found in respectively The Lion King (1994) and Howl's Moving Castle 
(2004).  
The movie The Lion King has been selected for this project based on a brief conversation between 
two characters, where RP is represented through an antagonist and GenAm is being spoken by a 
main character. The accents portrayed by these two characters provide a chance to investigate the 
two most common accents of English language, the Received Pronunciation and the General 
American. The RP accent has been claimed to sometimes be connected to villainous characters 
especially in Disney movies, whereas the GenAm accent is often connected with the more heroic 
characters (see section 3.3.1).  
In relation to voice qualities, we have additionally analyzed the voice of the character Mufasa, who 
is voiced by the African American actor, James Earl Jones. This is done in order to see if there is a 
connection, not only between the accent and the stereotype, but also between voice and the 
stereotype. 
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In Howl's Moving Castle we have chosen two different segments, one portraying the RP accent, but 
this time in relation to the protagonist heroine, and the second segment which presents a sidekick 
character with a New York accent. The reason why we chose these segments was firstly because we 
have a representation of the RP accent, which is portrayed through a different stereotype than in the 
case of The Lion King. Secondly, because the sidekick character has an interesting accent both 
stereotypically and phonetically.  
In the last two movies we have not chosen to do a phonemic and phonetic analysis because in this 
context the focus is on the voice quality alone and its influence on character representation.  
 
5.2. Presentation of Chosen Characters and the Actors that A re Voicing Them  
In the following part, we will present the animated characters from the movies that we wish to 
analyze. This is done in order to give the reader an idea as to what kind of traits the different 
characters hold. Furthermore, we will give a presentation of the actors who voiced the characters, 
including their background. 
 
The Lion King 
The first character we will introduce is the villain of The Lion King (1994) Scar. Scar is the 
protagonist´s manipulative uncle who kills his own brother, Mufasa, in order to take his place as the 
lion king. Scar is sophisticated in his plotting of the murder and does not let anybody get in his way. 
Also, Scar acts superior to everybody and continuously mocks them, which is evident from his 
often sarcastic and ironic remarks. He scares, threatens or manipulates the characters around him in 
order to get what he wants, and he does not carry any remorse for his evil doings (The Lion King 
1994).  
The character of Scar is voiced by the British actor Jeremy Irons. Jeremy Irons was born in 1948 in 
Cowes on the Isle of Wight, outside of the south coast of England. He trained as an actor at the 
Bristol Old Vic School and later at Bristol Old Vic repertory company, and in 1971 he moved to 
London. Jeremy Irons has done a lot of different acting including theatre, TV shows and feature 
motives [3].  
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The second character we will describe is the one of Mufasa, also from The Lion King. Mufasa is up 
until Scar kills him the leader of the lions and Simba´s father. Mufasa is the wise leader, who 
always seems to have the all answers to the questions in life. He is brave, fair and a great king who 
keeps the pack safe and in balance. He is unjustly killed before his time, but even so Mufasa keeps 
guiding Simba in his life and gives him advice in the form of a ghost (The Lion King, 1994).  
The voice of Mufasa belongs to the African American actor James Earl Jones. James Earl Jones was 
born in 1931 in Arkabutla, Mississippi, USA. James Earl Jones has appeared in a great deal of 
movies through the last 40 years, but is still mostly known as the voice of Darth Vader in the Star 
Wars (1977) movies [4].  
 
??????? ???????????? 
From Howl's Moving Castle (2004), we have chosen three characters to focus on. The main 
character Sophie is portrayed by two actors in order to re??????????????????????????????????????????????
????????? ????????? ???? ???? ??????? ????????? ????????????? ??? ????? ????? ??????? ???? ??????????
Calcifer, who will be described later in this chapter. The young Sophie is a quiet and demure girl 
who works in her mother's hat shop and is by chance cursed with a spell by an evil witch. The curse 
put upon Sophie transform her into an old lady, which motivates Sophie to leave her home and find 
a way to break the spell. 
??????????????????????????????????????????????????????????????????????????????????????????????????????
????????????????????????????????????????????????????????????????????????????????????????????????????
courageous as she stands up to the most powerful witch in the land to help Howl. This strength is 
later also ???????????????????????????????????????????????????????????????????????????????????????????
saves Howl from dying. 
Young Sophie is voiced by Emily Kathleen Mortimer, who was born in London, England in 1971. 
She began acting, while she was still going to St?????????????????????????? ??????????????????????
she continued to Oxford University where she along with her studies kept performing in dramatic 
productions. She is mostly recognized for her cinematic roles, both British and American and is still 
working on both continents [5]. 
???? ?????????????????? ???????????? ?????????? ??? ???? ???????? ????? ????????????? ??? ??????? ??? ?????
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Merilyn Simmons. Jean Simmons was born in 1929 in Crouch End, London, where she as a 
fourteen year old began acting in feature films. In her early years, she was part of several British 
Productions, one which granted her an Academy Award nomination, but in the later career she 
expanded to American TV and movies. Her role as the kind, but firm grandmother Sophie in the 
English version of Howl??? ???????????? was one of her last jobs passed away in 2010 [6]. 
The third character we have chosen to describe is the fire demon Calcifer from Howl´s Moving 
Castle. Calcifer is the fast talking, sidekick of the movie who makes a bargain with Sophie in order 
for him to break free from the curse he is under. He always feels unfairly treated and constantly 
complains (loudly) about doing any work. In spite of Calcifer´s complaining and often self-centered 
nature, he steps up and helps his friends when it counts (Howl´s Moving Castle 2004).  
Calcifer is voiced by the American Actor and comedian Billy Crystal. Billy Crystal was born in 
1948 in New York where he also grew up and attended university. In the eighties he started a tv-
show called Comic Relief (1986) and it was also in this period his movie career began its peak. 
Furthermore, Billy Crystal has hosted the Oscars on several occasions where his comic talent seems 
to be appreciated [7].  
 
Ponyo 
Also, we have chosen to describe the character of Granmamare from Ponyo (2008). Granmamare is 
the mother of the main character Ponyo and the mother of the ocean. She is summoned by Ponyo´s 
father when Ponyo declares that she want to become human.   
Granmamare is voiced by the Australian actress Cate Blanchett. Cate Blanchett was born in 
Melbourne in 1969. She grew up in Australia and attended Australia's National Institute of Dramatic 
Art where she graduated from in 1992. She is best known for her portrayal of the English Queen 
Elizabeth and for her role as the queen elf Galadriel from The Lord of the Rings (2001-2003) trilogy 
[8]. 
 
Up 
The last character we have chosen to describe is the dog Alpha from the movie Up (2009). Alpha is 
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a Dobermann Pinscher and the leader of a dog pack. Alpha has a collar that allows him to talk, but 
his collar appears to be broken with the result of Alpha talking with a high-pitched voice instead of 
?????????????????????????Up, 2009).  
The voice of Alpha belongs to the American actor Bob Peterson. Bob Peterson is an animator, 
screenwriter, director and voice actor who works for Pixar. He has over the years voiced characters 
in movies such as F inding Nemo (2004) and Toy Story 3 (2010) [9].  
 
5.3 Case Study of The Lion King 
The following analysis chapter will contain the phonemic transcription and phonetic observations of 
the characters Scar and Mufasa from The Lion King (1994). The two characters represent the 
general American accent and the Received Pronunciation (RP) accent. After conducting the 
transcription an analysis of the results will follow in section 5.3.2. This analysis will try to 
investigate into the indexicality between the stereotype which the character represents and the 
accent employed. Lastly this chapter will also introduce a voice quality analysis which will attempt 
to analyze the same indexical connections between stereotype and character.  
 
To view the movie clip section, please press the link: 
https://plus.google.com/photos/118027657467088620422/albums/5867767601035509473?authkey
=CMnwpd_f25uE7AE 
 
 
5.3.1. Phonemic Transcription of Scar and Mufasa  
  
Mufasa: Scar? 
sk?????|  
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Scar: M-hmm? 
 
Mufasa: Drop Him. 
dr?????????| 
 
Zazu: Impeccable timing, your Majesty.  
 
Scar: ?????????????????????????????????????????????????????????????????????????????????????  
?????????????????? ??????????????????????????????????????????????  ?????????????????? 
 
Mufasa: ?????????????????????????????????????????????????????????  
ser???????????????? ???????????? ð? ?prez?n'te???n ?v 's?m b? || 
 
Scar: ????????????????????????????????????????? ???????????????????????? 
?????????????????????????????????????????????? ?????????????????? ??? ??????? 
 
Zazu: ???????????????????????????????????????????????????????????????????????????????????????????????  
 
Scar: Well, I was first in line, until the little hairball was born.  
??????????????????????????????????????????????? ?'he? b?:l ??????????? 
 
Mufasa: That hairball is my son and your future king.  
ðæt 'he? b?:l ?z ma? s?n ?n j?r 'fju:t? ? k???|| 
 
Scar: Oh, I shall practice my curtsy!  
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????????????????????? ????????????? 
 
Mufasa: ??????????????????????????????ar.  
do?nt t??:n j? bæk ???? ??????????| 
 
Scar: ???????? ??????????????????????????????????????????????????  
?? | n?? | muf?????????????????????????????????????????? ????? 
 
Mufasa: Is that a challenge?!  
?z ðæt ? 't?æl?nd? || 
 
Scar: Temper, temper. I would?????????????????????????????  
????????????????????????????????????????????????????????? 
 
Zazu: Pity. Why not?  
 
Scar: ???????????????????????????????????????????????????????????????????????????????????????????????????
??????????????????????????????????????l.  
???????????????????????????????????????????????????????????????????????????????????????? ??????????????????
???????????????????????????????????? 
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5.3.2 Phonetic Observation in Dialogue Between Scar and Mufasa  
  
The two characters that are represented in this dialogue through phonetic transcription is Scar, 
voiced by actor Jeremy Irons, who has a posh received pronunciation (RP) accent and Mufasa, 
voiced by James Earl Jones, who speaks General American (GenAm). This section will highlight 
some of the significant features found in the transcription above in order to later discuss how the 
accents are portraying the stereotypes.  
 
????????????????????????? 
If we look at Scar and his accent it is obvious from the phonemic transcription that he is speaking 
with an RP accent. We know that the RP accent has certain values and prestigious standards (see 
section 3.2), but apart from this there is also a tendency to ascribe posh, snobbish and evil 
tendencies to the British accent RP. This is especially something that Lippi-Green holds on to. As 
mentioned in section 3.3.1 Lippi-Green says that there is a well-established practice of rendering 
evil geniuses as Brits (see for example Aladdin (1992) and Bolt (2008)) (Lippi-Green, 2012: 122). 
This is not true of all animated movies, and branding the RP accent with one function cannot be 
done, but in the case of The Lion King (1994) it is true. Here the villainous Scar not only speaks 
with an RP accent, but he has some specific phonetic traits which are directly associated with the 
upper-class British tendencies.  
Scar shows many of the linguistic features of mainstream RP. For instance, he has non-rhoticity as 
???????????????????????????????????????????????????????????????????????????????????????????????????
brother /br?ð?/. He also speaks using many of the vowels unique to the RP accent, which appear in 
his dialogue as follows: /?????????????????????????????????????????????????????t/, /e????????????????e?/ and 
/??? ??? ???????? ????t/. However, we are more interested in the U-RP aspects of his speech and will 
therefore focus on those particular traits in this analysis. Features of mainstream RP will be 
analyzed more thoroughly in section 5.6.2.  
The first time we see an example of U-??? ?????????????????? ????????? ? ???????????????????????
voice actor, Jeremy Irons, pronounces this word has a drawling quality to it, which is a specific U-
RP trait. We also see it in the last two words of the line: ??????????????????????????????????????????
gene pool.? Here we have an upper-class language quality with a drawling tempo in the 
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pronunciation of the last words. This can also be seen in his way of pro??????????????????????????
/t?'de??? ???????????????????????????? ????????? ?????????????? ????? ?????????????? ?????????????????
??????????? ????? ?????? ???????? ??? ???? ??/ vowel. The drawing out of the vowel is taken to such a 
length that a monosyllabic word ends up sounding as if it has two syllables, as is the case with 
???????????????????????????????????????????????????????????????????????????????????????????????????
way he pronounces certain sounds in words. This can be heard in the way he pronounces the word 
'ch??????????? ????æl?nd????? ????????? ?????? ??????? ??????????? ???????????? ????æl?nd?/ as it is 
symbolized here, Scar turns the fricative /d?/ into /???????????????????????????????????æl?n??????????
specific U-RP tendencies of this dialogue can also be seen when Scar says ????????? ?????r??
????????????????????????????????????????-tip t, which is a more traditional RP stylization. Another 
typical feature found in U-?????????????????????????????????????????????????????????????????????????
????? ????? ???? ????? ???????????? /'k?m?n?z/ (01:15). However, he does have aspiration when 
??????????????????????????????????????????????????????????????????????????????????????????????????????????
have aspiration in /t/ before a syllabic /l/. 
The posh nature of the U-RP is exaggerated by Jeremy Irons over-emphasizing the drawn-out 
vowels and the drawl. This gives many of the lines his character says a sarcastic and mocking tone. 
????????????????????????????????????????????????????????????????????????????????????????????????
????????????????is is used for comedic and sarcastic effect to contrast with the very masculine and 
serious nature of Mufasa. 
As can be seen in the above, Scar has many features that are common for upper-class RP, though he 
exaggerates some of them for specific purposes. In the following section, we will see an example of 
his counterpart Mufasa, who has a GenAm accent.   
 
???????????? ?????????????? 
Throughout the sequence there is some clear distinction between the way that the character Scar and 
the character Mufasa speaks and utilize the English language. In this section we will analyze how 
Mufasa expresses some of the GenAm traits. 
In the beginning of the transcription, Mufasa commands Scar to let go of the bird Zazu. He says: 
?Drop him.????????????????? ????????????????Am vowel /???? ??? ??????? ????????? ?????????????????????
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the RP-speaker, would have used the /???????????????????????????????t/ (02:05). Also when Mufasa 
?????? ??????? ??????????????? ?????????-specific /o??? ?????? ???? ???????? ??????? ?? ???? ???? ??????? ?????
vowel ??????????????????????????????????????????????????????????????????????????????????????????????
non-rhoticized version, /????????????????????????????????????????????????????????????????????? 
Another stylization of GenAm is in the sentence where Mufasa says: ????????????????????????????????
the presentation of Simba? (01:15). Here the /t/ in 'didn't' [d????? ?????????????????????????????????????
common feature found in GenAm speech (see section 4.3.3). Another example of this is the way 
Mufasa says 'Don't turn' (01:47). He pronounces these two words almost as one, dropping the /t/, so 
it sounds like 'don-turn'. Furthermore, there is also a hint of AAVE-stylization, since Mufasa 
pronounces 'presentation' ?????????????????????????????????????????????????????5 This may be due to 
the fact that the voice actor of Mufasa, James Earl Jones, is African American. 
When Scar pronounces the word 'hairball' /'he?b?:l/, he does so with a non-rhotic /r/ (see section 
4.3.2). Mufasa mimics this in the next sentence (time 1:39), where he himself says 'hairball' in the 
same manner and tempo as Scar, thus making use of the same non-rhotic /r/, which is 
uncharacteristic for GenAm (see section 4.3.3). The reason for this switch in accent and the manner 
in which Mufasa stresses the word is that he wants to bring across the point that he does not agree 
?????????????????????????????????????????????????????????????????????????????????????????????????????
GenAm standard rhotic /r/ when he says 'your' in ?? ??your future king.????????????????????????????
????????? ????? ???????? ???????? ??? ????? ????? ?????? ??? ???? ?????????? ??????? ????? ????? ?ack on me, 
???????(01:46), where he uses the rhotic /r/ with a weak rhotic form to pronounce 'your'. The word 
'turn' also has a weak rhotic /r/. 
There are also examples of /r/ influencing vowel pronunciation (see section 4.3.3). Mufasa 
pronounces the name ?????????????ser??????????????????????????????????????????????????????????????
one would assume would apply to that name. This is because the way certain vowels interacting 
with /r/ are merged into a single form. In this case, /e/ and /æ/ both sound as /e/ when preceding /r/. 
???????????????????????????????????????????????????????????????????????????????????????????????????
because /?/ and /u/ merge into /?/ when preceding an /r/. It should be noted that the reason for the 
?????????????????????????????????????????????????46) is pronounced /j?/ is that it is spoken in a rapid 
                                                                                                                                      
5?????????????????????????????????????????which is the switching of one letter, and thus the sound, with the other.. 
Another example of this would be 'ask' and 'aks'. Such transformations can be seen in many English dialects including 
AAVE (Lippi-Green 2012: 190, 211). 
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string of speech. 
????????????? ??? ?????????????????????????????????????????????? ????????? ?????????????????????????
where Mufasa uses the /d?/ and Scar uses the / ?/. In addition to this, they also have different ways 
??????????????? ?????????????????????????????????????????? ???????? ????????????????????????? ??????????
more velarized /??????????????????????????????????????????????????????????????????????????????????????/. 
????????????????????????????????? ??rican English (see section 4.3.2). 
During his segments, the character Mufasa establishes himself as a user of GenAm through the 
characteristic stylization he uses, e.g. rhotic /r/ and the /t/-dropping (section 4.3.3). He especially 
distinguishes himself from being an RP-speaker as he mimic Scar in the word 'hairball' where a 
clear shift in stylization is made. The character portrays the kind and self-sacrificing father and it is 
perhaps not a coincidence that this specific character was meant to have a GenAm speaker, though 
this remains pure speculation. However, the purpose of using this specific actor might not only be 
based in the way he speaks, but also founded in the sound he produce as he speaks, which 
consequently might inspire some associations with the audiences in their perception of the given 
character. This will be further investigated and analyzed in the following section.  
 
5.3.3. Voice quality analysis of Mufasa 
  
This section will attempt to look at the voice quality of Mufasa, voiced by James Earl Jones, in 
order to emphasize the stereotype that he represents. This will be done by applying some of the 
theories on voice quality, which are accounted for in the voice quality chapter.  
???????????????????????????????????????????????????????????????enting a bit on his character traits. 
In The Lion King (1994), Mufasa is the king of the pride. He is portrayed as a muscular and very big 
lion with an enormous red mane. As the king of the pride lands, he has the responsibility of a 
protector of both the ???????????????????????????????????????????????????????????????????????????????
he is a reliable husband and devoted father, and his person should embody all these qualities. As 
stated in the aforementioned analysis of the accent of Mufasa, there seems to be a close connection 
between his way of speaking and the opinion that we form of him in our heads. Even so, we believe 
that his voice has an even greater influence on his language and character than one might think.  
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First of all, Mufasa has a very sonorous bass-like voice. In fact, if one listens to the sound clip of 
Mufasa and turn up the bass you can feel the vibrations of his voice. This is very clearly a creaky 
voice tendency. When the vocal folds are tightened the voice becomes characterized by extremely 
slow vibrations, which results in this deep voice. This deep voice quality gives the impression of a 
person with a high amount of authority. This impression of authority may stem from the fact that a 
very deep and creaky voice is often associated with a very masculine voice. This is also something 
that is touched upon in section 4.1.1, where it is stated in the article by The Telegraph that the idea 
that deeper voices show a higher level of testosterone runs back to perceptions in ancient history of 
the male being the dominant leader. Being the lion king that Mufasa is, this personal trait is very 
important for his character. It is worth mentioning that his deep voice does not only function as a 
stereotypical representation of a masculine character, but also as a friendly and fatherly character. 
As stated in section 4.1, men with creaky voice are generally perceived as being friendlier and more 
sympathetic. ????????????????????????????????????????????????????????????????????????????????????????
person of power and authority, but also the guiding and supporting father of Simba.  
?????????????????????????????????????????????????????-pitched voice, which is characterized by the 
larger and broader vocal folds. This is also a very masculine feature, which only adds to the already 
impressive and strong appearance of the lion. The low pitch combined with the creaky voice 
becomes quite notable when Mufasa turns up the volume of his voice. As we learned in section 4.2, 
attribution studies have shown that for male speakers, a loud voice is associated with dominant 
behavior and self-???????????? ????? ??? ?????????? ????? ??? ????? ????????????? ????? ????????? ??????
personal voice qualities. It is perhaps most clear at 1:45 in the movie clip, where Mufasa puts Scar 
in his rightful place by turning up the volume of his voice and saying: ?????????????????????????????
???????Before this line, Mufasa leads a fairly normal volume of voice, but the moment he needs to 
gain a bit more authority he emphasizes his already powerful voice with a higher volume.  
????? ?????? ?? ???????? ???????????? ????????? ??? ???? ??????? ????????? ?????? ???????? ????? ???? ?????
???????????????????????????????????????????????????????????????????????????????????????????Well, as 
?????????????????????????????????????????????????????????????????????????????????????????????????????
???????????????????????????????(02:03). Scar points to the fact that Mufasa is stronger, and as such 
perhaps more masculine than he is, and it therefore makes sense that the voice of Mufasa helps 
highlight this quality.  
These stereotypical attributes of voice and the character of Mufasa are played upon through his 
59 
 
appearance, his voice quality, and also through his manner of articulating his words by lengthening 
the vocal tract. It becomes most appa????? ????? ??? ??????????? ???? ????? ???????? ???????? ????
??????????????????????????????????????????????????????????????????????????????????????? ???????????
also happens in other movies, for example when he voices Darth Vader in Star Wars (1977). This 
slowly articulated way of speaking is something that gives the impression of precision and 
leadership (see section 4.1.1).  
 
5.4. Up 
This analysis will introduce a voice quality investigation of Alpha from the Pixar movie Up (2009). 
   
5.4.1. Voice Quality Analysis of Alpha  
  
In the following section we will, on the basis of our previous chapter 4.0, conduct a voice quality 
analysis of the canine character Alpha from the Disney Pixar movie Up (2009). This will be done as 
part of our investigation to determine the connection between voices and stereotypes that follow 
certain patterns. The reason for choosing the character Alpha is mainly because he breaks the 
pattern of expectation for an 'alpha male' and it is this deliberate function we will analyze in the 
following section: 
For video press the following link: 
https://plus.google.com/u/0/photos/118027657467088620422/albums/5867769428241245185?auth
key=CNWP74TX2v2B6wE 
 
The Voice of Alpha 
There is an element of surprise when viewers first experience the voice of Alpha, who functions as 
one of the antagonists of the movie. In the movie sequence we are introduced to a fit, muscular pit-
bull who, according to the connection between physics and pitch, the audience could reasonably 
expect to have a low pitched voice (00:11-00:14). This expectation is also enhanced by the fact that 
the two other dogs speaks with creaky voices in the segment, which produces a humorous surprise 
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when Alpha begins to speak. This is because Alpha's voice quality is exaggeratedly high-pitched, 
which is usually associated with women and small children. Alpha therefore falls out of the 
category that his appearance and his role as the leader would place him in. As we state in section 
4.2: 
Generally smaller people, as children and woman, will speak with a 
higher pitch and larger people, men, with a lower pitch. As a 
consequence, it can be argued that one would have specific 
connotations between level of pitch and physical attributes of the 
speaker. In relation, male speakers with a higher pitch have been 
shown to be associated with being less truthful, smaller, thinner and 
???????? ??????????????? 
Alpha's high-pitched voice is a deliberate manipulation with the expectation of the audience. We see 
him as being physically imposing, but his silly-sounding voice is at odds with his role as a leader 
figure, since it would have been more befitting of a character of a smaller stature, such as a child or 
a mouse. 
The extra-linguistic level is what is really relevant in terms of Alpha's voice, because we as an 
audience are conflicted by his appearance and his sound. We can observe his appearance and apply 
the characteristics we believe are appropriate to his exterior, for example that he is dominant, 
strong, cunning, serious etc. but then he speaks, the sound of his voice deliberately plays around 
with our indexical understanding of the character and changes out perception of him. 
 
Voice and Reception 
The perception of Alpha is also strengthened by the reception of the other dogs of the segment. The 
sequence we have chosen features three dogs, and the voice of a fourth, including Alpha. However, 
it is the two followers ? Gamma and Beta ? that introduce the scene with their somewhat creaky 
voices and bulky appearances and fulfill the association between voice and physicality. They stand 
as a strong contrast to Alpha's high-pitched voice, thus reinforcing the comedic effect, as Alpha's 
voice counter the expectation or association. 
It is, however, pointed out that the voice quality is an error due to Alpha's collar and he does not 
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usually sound so high-pitched (00:30). This furthermore creates an issue with the analysis of his 
voice, since it is not 'the dog's voice', but an artificial electronic voice. Still, the reaction and ridicule 
by the other dogs (00:33) implies the absurdity of the sound. In spite of this, Alpha still retains his 
authority as he calls to order and Gamma and Beta both quiet down (00:38). This hierarchy is 
implied by their gesture and language, but also reflected by the names they have been given, where 
the name, Alpha, is referring perhaps not only to the Greek alphabet, but also the common use of 
'alpha dog', indicating or referring to a leader-figure.  
The character Alpha is an example of how perception of appearance and voice can collide and how 
this function can procure an amusing effect. The makers of the character are playing around with 
the audience's associations between the physicality of an individual and the voice they expect to 
hear. The audience is surprised by Alpha's voice because it is inconsistent with the expectations, just 
as it would have been to see a tiny character with a booming creaky voice. 
 
5.5. Ponyo 
The following analysis is based on a sample of dialogue between the characters Fujimoto (Liam 
???????????????????????????????????????????????????????????????????????????????????????????????
voice qualities based on the presented theory (see chapter 4.0). 
 
For video, please press the following link:  
https://plus.google.com/u/0/photos/118027657467088620422/albums/5867768562559925329?auth
key=CJbexafrn9DG2AE 
 
5.5.1. Voice Quality Analysis of Granmamare 
  
Since Granmamare is an enormous underwater goddess, her voice has a number of salient 
characteristics that are supposed to correspond with her large psychical appearance. One of the most 
noticeable auditory features is the digital alteration of her voice, which results in a deep echo in her 
voice. The digital enhancement adds loudness to her voice, and, as mentioned in the theory section, 
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this is typically associated with strong and powerful persons and dominance. Since her character is 
a mighty and powerful god, these features are corresponding with the way she generally is 
characterized and the attributes she holds. 
Furthermore, the pitch of Granmamare's voice has been lowered digitally, which is a feature seen 
mostly in large creatures and is primarily associated with male speakers. Hence, women speaking 
with lower pitch will generally have negative attributes associated with their voice and are often 
perceived as having masculine features (see section 4.2). Despite these associations, Granmamare is 
generally characterized exclusively with positive attributes, which indicates that her low-pitched 
voice is merely a consequence of her large appearance, and should therefore not be perceived as a 
negative trait or associated with masculinity.  
Even though digitally enhanced, the voice quality of Cate Blanchett is recognizable in the character 
of Granmamare. In this sample of dialogue she clearly speaks with breathy voice, a feature which is 
especially noticeable from 00:36 ? 00:42. As explicated in the theory, breathy voice is characterized 
by low muscle tension and lax vocal folds, and should not be mistaken with whispery voice, which 
is created with high tension settings. For female speakers, breathy voice is associated with youth 
and femininity, and is sometimes even characterized as a 'sexy' voice (see section 4.2). The breathy 
features in her voice underline the overall attributes of her character as a symbol of beauty, fertility 
and life.   
To sum up, the breathiness of Granmamare is arguably used to make associations with femininity as 
well as with serenity. Furthermore, the loudness of her voice gives emphasis to her attributes as a 
large, powerful and dominant goddess. It should also be mentioned, that the pitch of her voice 
feature generally would bear negative associations. However, due to her overall characterization it 
is not the case in this movie.  
 
????? ?????? ????????????? 
The following sections will contain a phonetic transcription and a phonetic observation. The 
phonetic observations and analysis will be of Young Sophie, who speaks RP. The section will also 
contain an analysis of her voice quality, both as young and old.  
The phonetic transcription and analysis will be of Calcifer, who speaks with a New York accent. 
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The phonetic transcription of Calcifer is the only phonetic transcription that we have done in the 
project. We have chosen to do phonetic transcription of this accent because it contains many 
different phonetic qualities to it that the two other accents, RP and GenAm, do not, at least not to 
the same extent.  
 
5.6.1. A Phonemic Transcription of Young Sophie 
 
For video, please press the following link:  
https://plus.google.com/photos/118027657467088620422/albums/5867764022665790225?authkey
=CJSlqLbh1tvIbw  
 
F lower Garden Scene  
 
G randma Sophie: Ooh! 
 
Howl: You like it? It´s my secret garden.  
 
G randma Sophie: It´s incredible. Did you use your magic to make this?  
 
Howl: Only a little, just to help the flowers grow. 
 
Young Sophie: This place is gorgeous, Howl! It´s like a dream. 
ð????????s ?????????????????????????????????????????? 
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Howl: Sophie? 
 
Young Sophie: It all seems so familiar, yet I know I have never been here before. I feel so at home. 
?t ??????????????? f??m?l?? ????????? n?? ?????????? ???????? b??f????????? ?????????? ?t h??m || 
 
Howl: Come with me.  
 
Young Sophie: ´kay.  
 
Howl: Look there 
 
Young Sophie: Aw. What a cute cottage. 
?????????t ? ?????????t?d? || 
 
Howl: That was my secret hideaway. I spent a lot of time here by myself when I was young. 
 
Young Sophie: You were alone?  
ju w?r ??l??n || 
 
Howl: My uncle who was a wizard gave me this place as my private study, and now you can come 
here whenever you like.   
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Howl: What´s the matter? 
 
Young Sophie???????????????????????????????????????????????????????????????????????????????????????
????? ????????????????????????????????????????????u´re a monster. 
?ts | j? ????????? ??????????????????????????????????????????????????????????????????? ???????????????????????????
????????????????????????????????????? 
 
Howl: I´m just setting things up so all of you can live a comfortable life, Sophie. With all the 
flowers you´ve got in this valley you could easily open up a flower shop. Right!? I´m sure you´d be 
good at it. 
 
Young Sophie: So you are going away. Please, Howl, I know I can be of help to you. Even though 
I´m not pretty an´ all I´m good at is cleaning. 
?s?? ju ???????????????????????????????????????????????????????????????????????????? ???????????????????????????
???????????????????????? 
 
Howl: Sophie, Sophie! You´re beautiful!  
 
G randma Sophie: Well, the nice thing about being old is that you´ve got nothing much to lose. 
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5.6.2. Phonetic Observations in Dialogue of Young Sophie 
  
We have chosen to analyze this segment with Young Sophie, based on the characteristics of RP that 
are found in her speech. The following section will analyze some of these traits to create a 
foundation for our later discussion of accents and stereotypes. 
First and foremost are the vowels specific to RP. Examples of these include the /??/ diphthong 
?????? ??? ??????? ??????? ??????? ??????????? ???????? ???l??n/. Also included is the /?/ monophthong 
???????????????????????t?d?????????????????????nst?/. Like the analysis of Scar, these vowels classify 
Sophie as a speaker of RP, though her accent varies somewhat from Scar, as will be elaborated later 
on in this section. 
The second noteworthy feature is the non-??????????????????????????????????????????????????????????
????????????????????????????????????????????????????????????????????f????????????????????????????nst?/ 
???????? ????? ??? ?? ????? ??????????????? ?????? ??? ?????? ????????? ??????????????? ???????????? ?????
???????????????????????????????????????????????????????????????????????????????????????????????????????
/b??f??????? is accompanied by vowel lengthening.  
The other feature heard is the preglottalization and the glottal replacement. Preglottalization can be 
??????????????????????????????????????????????????????????????????????????p]. Glottal replacement 
??? ????????? ??? ???? ?????? ??t/ at 1:16, which comes closer to being [??] ??? ?????? ?????????
??????????????? ???????? ???????????? ??? ?????? ?????? ??? ??????? ???????? ??? ?????? ?????? ?????????
pronunciation turns the word into /kju:?/ and makes the /t/ inaudible. However, contrary to what 
???????????????????????????????????????????????????????t?d?/, is pronounced very firmly with the /t/ 
????????????????????????????????????????????????????????????????????????????????????????????ti/ at 2:34, 
where the /t/ is once again distinct. This is because glottal replacement of medial /t/ is a stigmatized 
feature often found in the Cockney variety of English and is not typical of RP. Although the 
character Sophie does not appear to be particularly high in the social hierarchy in the movie, this 
little feature could imply that she is more refined. 
?????? ???? ?? ???? ?????????? ??? ???????????? ??????????? ???? ??????? ??????????? ??????? ????? ?????????
?????????????????????? ??? ?????????????????????????????????????????????????? ??????????????? ????? ??? ????????
marked by a lengthening of the vowel /i:/. Instances of aspirated consonants are used by Young 
??????????????????????????????????????????????????????????????????????????????????????????????????r/ at 
2:05 and 2:08 respectively. Here the aspirated /t/ is used to stress the imperative, while /k/ is 
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aspirated to put /ke?r/ into focus ahead of the other words in the sentence. The use of aspiration 
????????? ??????????????????????????????????????????????????????????????????????????????????????????????
U-??? ?????????????? ???????????????? ????????? ????????? ?What a cute cottage.?? ??????? ???h?t ? 
kh????? ??h?t?d??? ????? ??????? ?????????????? ??? ???????????? ?? ?m?n?z/ (01:15), it becomes very 
apparent that there is a difference in the level of aspiration. Another contrast is the drawling aspect 
??? ??????? ??????? ????????? ??? ???? of Young Sophie. The two have very different ways of 
???????????? ???? ????? ????????? ??????? ???????? ???? ?? ??????? ?????? ??? ???? ???????????? ???? ?????
??????????????????????????????????????????????????????????????????????????????????????????????????
drawl in her way of speaking. 
??????????????????????????????????????????????????????????????????????????????????????????????????
in that it contains the majority of features typically associated with RP. However, her intonation and 
pronunciation distinguishes her from the variation of RP we saw with the character Scar (see section 
?????????????????????????????????????????????????????????????????????-RP. This could be due to her 
???????????? ?????????????????????????????????????????????????????????????????????? ??? ?????er seem 
less superior and haughty, and thus more likeable. 
 
5.6.3. Voice Quality Analysis of Young and Old Sophie 
  
This section will look at the voice qualities of Young and Old Sophie and compare them to their role 
in the movie. The reason for doing this is to see if there is some sort of consistency between these 
two characters and their voices. Also, it is interesting to see what differences there are between an 
old and a young voice, especially when they should share traits, since both voices belong to the 
same character. 
In this analysis we will refer to these two movie clips. When referring to Young Sophie, we only use 
the first link whereas Old Sophie is referred to in both links. We will differentiate between the clips 
by their names.  
 
??????? ????? Castle ? Flower scene:  
https://plus.google.com/u/0/photos/118027657467088620422/albums/5867764022665790225/5867
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764022153658306?authkey=CJSlqLbh1tvIbw  
??????? ?????????????? Sophie and Calcifer 
https://plus.google.com/u/0/photos/118027657467088620422/albums/5867766064992556577?auth
key=CMbn7cvAus_4VQ 
 
Young Sophie 
The character Young Sophie is portrayed as a young, pretty and modest girl. Even though she seems 
unassuming and mundane at first, she is a very brave and kind girl. She is very loving and caring of 
the characters that she surrounds herself with, and she cares a lot for Howl whom she is in love 
with.  
??????????????????????????????????????????? ?????????????????????????????????????????????????????????????
it at certain times. This is espe?????????????????????????????????? ???????????????????????????????????It 
???? ?????? ??? ?????????? ???? ?? ????? ?? ???????? ????? ????? ???????? ?? ????? ??? ??? ????? (??????????????
Castle, 2004). ???????????????????????????????????????????Kay??????????????????????????she says 
?What a cute cottage!??????????????????????????????????????????????????????????????????????????????
Sophie because it makes her seem very young and feminine, which is something that is usually 
associated with the breathy voice (see section 4.2). To portray Young Sophie with a breathy voice 
???????????????????????????????????????????????????????????????????????????????????????????????????
her.  
Another voice quality of young Sophie is her natural high pitch that she embodies because she is a 
female ch???????????????????????? ?????????????????????????????????????????????????????????????????????
quality to it, even though Sophie is a grown woman, and may give associations to someone sweet 
and pure. This quality combined with the breathy voice that she has makes out the perfect image of 
an innocent and young girl.  
 
Old Sophie 
As is accounted for in section 5.2, Old Sophie is slightly more firm courageous than the younger 
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Sophie is in the beginning. According to Old Sophie herself, it is because she has a lot less to lose 
than a young person would have, and this is reflected in her behavior.  
The above stated paralinguistic features that were associated with Young Sophie is something that 
we can also observe in Old Sophie. At 00:05 in the movie clip, Old Sophie gasps when she enters 
??????????????????????????????????????????????????????????????????????????????????????????????????
breathy voice does not occur very often in the voice of Old Sophie, where the most significant voice 
quality trait is the harsh voice. The harsh voice is also known as throaty or rough voice as stated in 
section 4.2, where it is mainly characterized by being a rasping sound and harsh speech, which 
often starts with a hard glottal attack. It is also mentioned in this section that this kind of voice 
usually has more negative associations when it is produced by a female voice, but since Grandma 
Sophie is old, it is expected that her voice would be more harsh as well. The harshness of her voice 
is also recognizable in the paralinguistic features of her voice, especially at 00:30 where she dozes 
????????????????????????????????????????????????????  
Additionally, the older Sophie has a lower pitch than the younger Sophie. Again, this is something 
which is mentioned in 4.2 as being a very masculine trait. The low pitch and harsh voice separate 
Old Sophie from the young, attractive and feminine voice of young Sophie.  
All in all, there are many differences between these two voices, and one is not in doubt as to the age 
difference of these voices or to the social attractiveness of them. The only thing they seem to have 
in common is the sometimes recognizable breathy quality heard in both voices, and the fact that 
they are both RP. In spite of this, one has to acknowledge that both voices represent the two sides of 
the character really well, but this will be elaborated on later in the discussion.   
 
5.6.4. Phonetic Transcription of Calcifer 
  
For video, please press the link: 
https://plus.google.com/photos/118027657467088620422/albums/5867766064992556577?authkey
=CMbn7cvAus_4VQ 
 
Calcifer : ??????????????????????????????????????????????? 
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????????? ????????????????????????? ?????????????????s || 
 
G randma Sophie: Hm? 
 
Calcifer : Curses are tough. You´re gonna have a very hard time getting rid of that one.  
?k?s????????????????????????????????????????????????????? ????????? ?????????? 
 
G randma Sophie: The fire spoke! 
 
Calcifer : Let me guess, the curse won´t allow you to talk about it, right? 
??????????????? ??????????????? ju d? t??k ??ba?t ????????????? 
 
G randma Sophie: Are you Howl? 
 
Calcifer : No, I´m an extremely powerful fire-demon named Calcifer! I just like to do that once in a 
while. 
no???? a?m ????????????????????????????? ?????????‿ ne?????????????????? ????s l????????????????????????
????????????? 
 
G randma Sophie: A fire-demon. Well then, you should be able to break my curse.  
 
Calcifer : Maybe, maybe not. Listen, if you can find a way to break the spell that's on me then I'll 
break the spell that's on you. You got it? 
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?me???????????????????????????? ????????????????????????????? ?????????????????????????????????????????????????
???????????????????????????? ??????? 
 
G randma Sophie: If you´re a demon how do I know I can trust you, you promise to help me if I 
help you?  
 
Calcifer : ????????????????????????????????????? ????????????? 
n????‿ a? ??????? ???? ????e?????????????nz do???? ? ??????????????? ??? 
 
G randma Sophie: Then go find someone else.  
 
Calcifer : C'mon, you should feel sorry for me! That spell keeps me stuck in this castle and Howl 
treats me like I´m his slave! It burns me up! You gotta keep the water hot, the rooms warm, keep 
??????????? ?????? 
k??m????????????????????????? ??????????????????spe? k???????????k ?n‿ ð??????????? ????? ???????????????k‿ ?m 
h?z‿ sle?v || ????????????????p || ju 'g??? ??????????????? ???????????????????????? ???????????????? ?????????
|| 
 
G randma Sophie: ?????????????????? 
  
Calcifer : ?? ?????????????????????????????????le? If you can figure out how to break this thing I´m 
in with Howl then you can break my spell, after that I can easily break the spell that's on you. 
k??m????????????????????????????????? ????????????????????????????‿ d? brek d??????????m ?n w??????? ðen 
j? k????????? ?? ?????????? ??? ????????????????? ?li brek ð? ????? ??????????????? 
 
72 
 
G randma Sophie: All right, it´s a deal. 
 
Calcifer : ???????????????????????????????????????????????????????????????????????????????????
over there, nuh... Some big help you´re g???????? 
e? ????e?????????e????????????????????e????????????? ?????? ??? ??? ?????e?????????e??????????? ????emi | ged 'o?v? ðæ? 
n? || s?????????????????????????????? 
 
????????????????????????????????????????????????? 
  
In the following section, we will look into some of the prominent linguistic features used by the 
character Calcifer, who plays the role of the sidekick in Howl´s Moving Castle (2004). His accent is 
New York English, and as such, it has a number of traits that are not common in other types of 
American accents.  
Calcifer´s speech embodies many of the characteristics of the New York accent, for instance the 
variable non-??????????????????????????????????????????????????????????????????????????????????????????
[fa???? ???????? ???? ????? ????? ??? ????? ????? ???? ??? ????? ????????? ????????? ????????? ???????????
??????????????????????????????????????????z) (00:39) with rhoticity. A traditional New York accent 
would have non-rhoticity in these words, but because of the variable non-rhoticity that is found with 
?????????????????????????????????????????????????????????????????????????????????????????? 
????????????? ????????? ???? ?? ?????? ??? ??-????????? ??? ???? ????? ??????? ?????? ??? ??????????? ??? ????
(00:37). The th-stopping is a common feature in the New York accent, but only with words that 
???????????????????????????????????????????????????????????????????????????????????????????????????
????? ???????? ?????? ???????????????????????? ???? ??-stopping. Although Calcifer does the th-stopping 
????? ???????????? ???????? ??? ??? ???? ??????????? ?????? ??-stopping with the /ð/ sound. This can be 
??????????????????/ (00:46) where the th-stopping does not occur. In regards to this, Calcifer does not 
follow a recognizable pattern in this aspect of his speech.  
Another typical feature of the New York accent that Calcifer uses is t-voicing, also called 
?????????????????????????????????????????????????????? ????????????????????????????????? ???????????????
result of this is that the /t/ sounds like a weak /d/. Additionally, Calcifer has a tendency to use /?/ 
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????? ?????? ????? ???????? ????????? ???? ??????????????????? ????????? ??????????? ????????? ???????
[?e?di] (01:46), he does so by using the velarized /l/. Normally, because the /l/ appears before a 
stressed fron?? ??????? ?? ?????? ?????????????? ?????????? ???? ????? ????? ?? ???????? ????? ?????? ????
tongue is not raised. However, Calcifer pronounces it as if the back of the tongue is raised, thus 
making the /l/ darker and more velarized (see section 4.3.1). This occurs aga??????????????????????
[?emi], where the /l/ once again appears before a stressed front vowel.  
So far we have discovered some salient consonant features in the character Calcifer´s accent, and as 
such we will now move on to the vowel characteristics. As mentioned in 4.3.4, New Yorkers use 
the TRAP vowel in BATH words and this is also noticeable in Calcifer´s speech, for instance in the 
???????????????????] (01:35). While a typical basilectal feature of New York English would have a 
centering off-glide in these vowels, Calcifer do???????????????????????????????????????????????? 
Furthermore, Calcifer makes use of two vowel sounds, /??/ and /??????????????????????????????????
????????? ?????? ???? ?????? ??? ??????? ?????? ??? ??????????? ??? ??????? ???????? ???? ??????? ??????? ??
???????????????????????????????????????????????????????? ??????????????????????????????????????????????
??????????????? ?????????????????????????????????????????????????????????????????????????????????
New York trait. 
In terms of New York intonation, Calcifer´s way of speech could be described as somewhat 
accurate although sometimes exaggerated for humorous purposes. This can be seen with what 
???????????? ????????????????????????????????????????????????????????????????????????????????????
this is heard in Calcifer´s speech, w??????????????????????????????????????????????????????????? ??you 
????????????????????????????????????????????????????????????????????????????????????????????????
have a tendency to whine a lot, which supports one of his character traits ? his complaining nature. 
??????C´mon, you should feel sorry for me!???????????????????????????????????????????????????????????
New York accent becomes more prominent when he starts to complain and rant. Additionally, when 
Calcifer does this kind of ranting or fast talking, he has a tendency to use ing-dropping, which is 
leaving out the /g/ sound i?? ?????? ??????? ????? ????? ??? ?????? ??? ?????????? ?? ??? ???? ???? ?????????
????????? ????????? ?????? ??? ???? ????????? ??? ???? ??????????? ?? ?????? ???? ??? ?????? ??? ???? ?????
??????????????????????????? ????????????????????????????????????????????????????????????????????n the 
????????????????? ?? like I´m his slave???????k‿?m h?z‿sle?v] (01:23). We believe these traits to be a 
result of his manner of speaking rather than being specific accent features.  
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Overall, the accent of Calcifer has many of the traits associated with the stigmatized New York 
speech, such as the variable non-rhoticity and th-stops, but in the case of the latter, it is not always 
consistent. A possible explanation for the inconsistencies of his New York accent could be that a 
too heavily accented character could be difficult to understand for untrained ears. Furthermore, 
Calcifer makes use of vowel sounds unique to New York English. In spite of his inconsistency, 
Calcifer still has a distinct New York accent.  
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6.0 Discussion 
This chapter will consist of a discussion based on our analysis of accents, voice quality and how 
these are represented in the four featured movies. It will include a comparison of Scar and Sophie 
and how they use the British language. Furthermore, we will compare the two stereotypes 
represented by Mufasa and Scar and compare these with the assumptions made on stereotypes in 
Disney movies by Lippi-Green. Additionally, we will discuss the sidekick stereotype represented by 
Calcifer and lastly discuss the voice qualitative representation of Granmamare. 
 
6.1 Sophie and Scar ? Two different stereotypes, one accent 
In this segment, we will look at the RP accent and its varieties, and discuss how it represents two 
different stereotypes in the movies that we have chosen. This will thus be a discussion based on the 
similarities and differences between these two stereotypes that both share a British accent. It must 
be stressed that we are using the assumptions concerning the British language by Lippi-Green. We 
are aware of the fact that her att?????? ????????????????? ???? ??? ???????????? ????????? ??? ?????????
negative and perhaps slightly biased. Nevertheless, her theories on stereotypes have been used in 
several articles6, which makes it relevant to not only use her theories and ideas, but also to 
challenge her assumptions based on our own results.  
Earlier on, in chapter 3.3, a short introduction on animated characters in Disney movies was made. 
???????????????????????????????????????????-?????????????English With an Accent (2012). Here we 
learned that there often is a connection between the villain and the RP accent, as for example with 
Frollo in The Hunchback of Notre Dame (1996), who is voiced with a distinctive British English 
accent by actor Tony Jay. It was also stated in this chapter that rendering Brits as evil geniuses is a 
well-established practice (Lippi-Green, 2012: 122). Of course, this is not true in all animated 
features, but one has to admit that there is definitely this tendency in some Disney movies and 
movies made in cooperation with the company. In spite of this, we have two characters with a 
variety of the British English RP accent, but with two very different functions in the movie that they 
are in.  
Sophie, the protagonist of ???????????????????? (2004), has a kind heart, good will and practically 
                                                                                                                                      
6 See for example ????????????????????????????????????????????????????????????????????????????????????????????
Movies from August 2001. 
76 
 
ends up saving everyone in the story. Thus, she is the ultimate example of a true heroine. Scar from 
The Lion King (1994), on the other hand, could not be further from a hero. He is evil, jealous and 
fits the traits suitable for the antagonist. He kills his own brother and sends his nephew on the run in 
order to take his place as king. Yet, both Sophie and Scar speak with a British accent. So, in this 
case, the tendency pointed out by Lippi-Green is not very useful. If we went by her assumptions, the 
British accent should inspire some negative qualities in our association of character with this 
particular accent, but it does not do this for both of these two characters. This only goes to show 
that there is more than just the accent in play in relation to the discussion of language and 
stereotypes. So, one might wonder if the Lippi-Green theory on Disney directors casting the Brits as 
the villains and not the heroes should be seen more as a rule of thumb rather than as an actual fact. 
If it were an actual fact, Sophie should not be speaking with a British accent. 
 
6.1.1 Similarities and differences  
  
In terms of the two characters that are portraying the stereotypes, Scar and Sophie, and the way that 
they use the RP accent, there are some similarities and differences to point out.  
One of the similarities in their way of speaking is the non-rhoticity or r-dropping. As mentioned, 
?????????????????????????????????????? ????????????????????????????????????????????????????????????????
???????????????????????????????????????????????nst?] at 2:08. The same r-dropping takes place when 
Scar speaks, for example in his pronunciation of ?????? /b?????????????????????????????????????????
they share. Others can be observed in sections 5.3.1 and 5.6.2 in the phonemic transcriptions, such 
as the RP-specific vowel sounds.  
But even though they share these RP qualities, there are a few phonetic differences which might be 
important in influencing their portrayal as stereotypes. Even though both characters share a 
tendency for a higher standard language, Scar does appear to be a bit more haughty and posh than 
Young Sophie. Scar has a lot of examples of U-RP, which are accounted for in section 5.3.2, for 
??????????????????????????????????????????????????????????????????????????????????????????????????-
RP. Also the plummy way of speaking has an indexical reference to U-RP. An example of this can 
????????? ??? ???? ???????????????????????? ??????????????????? ???????????????????????? Here, the last 
words are pronounced with a drawling tempo, which influences the manner of delivery, making 
them sound like they are pronounced with a plum in your mouth. These U-RP tendencies make Scar 
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seem like an upper-class speaker, or at least they are emphasizing his air of superiority. If one 
portrays Young Sophie with the same U-RP qualities, she might not have appeared as likable as she 
is the movie, because it might have associated her with snobbish tendencies.  
In spite of not having the same U-RP qualities, Young Sophie does not appear to be middle class. 
She does have some higher standard qualities to her RP accent. This can be seen in her very firm 
??????????????????????????????????????????????????????????? /k?t?d?/ (cottage) is pronounced very 
firmly with the /t/ sound and has no preglottalization. The same applies to /pr?ti/ (pretty) at 2:34, 
where the /t/ is once again distinct. The fact that she is not doing glottal replacement of medial /t/ 
suggests that she is not stigmatized to the feature found in for instance the Cockney variety of 
English. This little detail could imply that she is a bit more refined. To state that she is above middle 
class might seem a bit unnecessary when she is an RP speaking character, and having this quality 
might link you to a class which could be associated with being above middle class. However, 
??????????????????????????????? ????????? ????? ??? ???????????? ?????????? ?????????? ????? ??????????????
British accent, above middle class, which can still be associated with being socially attractive and 
appealing.  
The two different versions of RP represented via Scar and Sophie is thus the U-RP and the standard 
RP. The different qualities linked to these two varieties are what set Scar and Sophie apart as 
characters. The fact that Scar has slightly more posh tendencies makes him seem a bit more 
arrogant due to little things like making fun of Mufasa in the so-???????????????????????????????
him seem even more patronizing. Whereas Sophie comes across as a sweet girl who could not be 
further from a snob. This goes to show that having an RP accent is not necessarily equivalent with 
being an unsympathetic or undesirable person. In fact, there might be a lot of social attractiveness to 
it, which is the case with Young Sophie. This could make one believe that having a specific accent 
does not fix one to belonging to a certain social category. It can have many different stereotypes 
connected to it depending on how the accent is used. Another thing that plays a significant part in 
character representation is the usage of voice.  
 
6.1.2 The Influence of Voice Quality 
  
A final point in this discussion of how Young Sophie and Scar are represented as stereotypes is the 
influence of voice quality. Having an accent is not the only way to portray a character. In fact, we 
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found in our voice quality analysis of Young Sophie that there is a lot more to her character than the 
phonetic qualities of her accent. Her voice has a certain pitch and breathiness to it that emphasizes 
her role as a young, sweet and innocent girl who steals the heart of the great and handsome wizard 
Howl. Because her voice quality is so distinct, she might have been able to have a U-RP accent and 
still appear sympathetic and innocent simply because of her voice quality. Another point to make 
here is that since Young Sophie is voiced by a woman, she would not likely have employed the 
plumminess that Jeremy Irons/Scar does7, since it is a feature that is most commonly found in male 
voices. This is a good thing, because it would not have enhanced her character in a positive manner, 
since plumminess is associated with U-RP tendencies, and might have portrayed her as being 
snobbish.  
 
6.2. Mufasa and Scar  
Throughout this project, it has been questioned whether or not RP speakers are more frequently 
associated with antagonistic characters. In the section above, it has been discussed how RP is used 
both for a heroine and for a villain, and how the voice quality and stereotypes function according to 
the roles of hero and villain. In this section, we will investigate how GenAm and RP oppose each 
other in relation to the two characters Mufasa and Scar from The Lion King (1994). The reason for 
this is to examine if the contrast between the two characters might enhance the stereotypical 
perception of the antagonist versus the protagonist, via their accents. In order to convey the accent 
representation of character, we will also refer to the voice quality analysis of Mufasa to discuss 
whether or not this contrast is solely based on difference of accents.  
Scar is introduced fairly quickly as a negative force in the movie and it shows in the way he acts, 
but also through the way he speaks. In our analysis chapter, we conducted an analysis of the Scar 
character's speech and determined that he was an RP speaker, more specifically a U-RP speaker. In 
earlier chapters, we have accounted for some of the characteristics that RP speakers are often 
associated with: unfriendliness, insincerity and lack of companionability (see section 3.2) In the 
????? ????????? ???? ??? ???? ?????????? ??????? ??????? ??? ????? ??????????????? ??????????? ????? ?? ??
competent, reliable, educated, and confident?? ????????? ???? ?????? ?????? ?????? ????? ??? ??????
                                                                                                                                      
7 The idea that p???????????????????????????? ???????????????????????????????????????????????????????????????????????
??????????????????????????????????????????????????????????????????????????????????????????????????????????? 
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characteristics are identical with the way that Scar is portrayed. For example, Scar may come across 
as being confident and intelligent. In spite of this, Scar is also somewhat deceptive, cold and 
unsympathetic.  
Whether or not it is a coincidence that the Disney studios chose Jeremy Irons because of his voice 
quality or because of his RP accent will be difficult for us to verify. However, there is a match 
between the perception of Scar as being cunning, competent and confident, and the traditional 
perception of his accent embodying the same qualities. The character even comments on his own 
???????????????????????????????????????????????????????????????????????????????????????????????????????
???????????????????????????????????????????????????? (02:03). This quote tells us that Scar seems to 
perceive himself as an intelligent person, and even though it does not tell us anything about his 
actual intelligence, the arrogant makes the contrast between Mufasa and Scar even more striking.   
Contrary to Scar, Mufasa is the heroic, self-sacrificing father with a strong stature and noteworthy 
booming voice. The character of Mufasa represents, in the chosen dialogue, a General American 
accent and he stands in almost complete opposition to Scar. As it is pointed out in section 5.3.3:  
He is portrayed as a muscular and very big lion with an enormous red 
mane. As the king of the pride lands, he has the responsibility of a 
protector of both the pride but also the lands that surround Pride Rock, 
????????????????????????????????????????????????????????????????????????
and his person should embody all these qualities (see section 5.3.3.).  
It could be argued that, based on Scar's behavior and sound, Mufasa's heroic characteristics become 
even more explicit and vice versa.  
According to Lippi-Green, there is a tendency in D??????????????????????????????????????????????????
as American and the villain as the Brit. We have mentioned this a few times throughout the project, 
and shown that the latter it is not always the case, as seen with Young Sophie. In spite of this, we do 
see an example of this in the portrayal of Mufasa and Scar. 
One could assume that the makers of the movie had some awareness concerning the different 
choices of accents, and that the RP accent was chosen specifically for the antagonist of the movie. It 
is interesting to think of the fact that Scar and Mufasa are brothers, but in spite of this, they do not 
share the same accent. One could presume that this difference in accent was a conscious choice 
made by the producers. This makes the choice of RP for the villain all the more significant and 
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contrasts Scar and Mufasa even further. However, one cannot say that there is a direct link between 
?????????????????????????????????????????????????????????????????????????????????????????????????????
the section above, RP has many varieties and can be used in many different contexts concerning 
stereotypes.   
 
6.3 Calcifer 
??? ?????? ??? ???? ????????? ????????? ??? ??????????? ???????? ?????? ???? ????? ???????? ????????? ???
his pronunciation that establish him as a speaker of New York English. Since the characteristics of 
???? ??????? ????? ???????? ????? ??????????? ????? ???????? ????? ???????? ??????????? ????????? ??????? ??? ??
character, and the associations people often have with New York English. Thus the main question of 
this discussion will be to ask: does the movie establish some corresponding features between the 
?????????????????????????????????????????????????????????????????????????????????????? 
Calcifer is portrayed as a somewhat annoying character, but also a character with genuine good 
??????????? ???? ?? ????????? ??? ?????? ?????? ???? ?????????????????????? ???????? ??????? ??? ????????????
???????????????????????????????????????????????????????????????????????????????????????????????????
????????????????????????????????????????????????????????? ?????????????????????????????????????????
?????????????????????????????????????????????????????????????????????????????????????????????????????
????? ????????????????????????????????????????????????????????????????????????????????????????????????
about all h????????????????????????????????????????????????????? ?????????????????????????????????????
????????????????????????????????????????????????????????????????????????????????????????????????????
?????????????????????? ????????????????????????????????????????????????-it-all sidekick. Calcifer talks 
big and acts tough, but is in reality rather cowardly. It should be noted, however, that this is only 
one example and can hardly be used for generalizations about the relation between sidekicks and 
accents. With that ?????????????????????????????????????????????????????????????????????????????????
is the parrot Iago from the movie Aladdin, who serves as the sidekick of the antagonist, Jafar. Not 
only does he have the same complaining nature, but he also speaks with a distinct New York accent 
(Aladdin, 1992). 
 ??????????????????????????????????????????????????????????????????????????????????????????????????????????
certain consonants and vowels. While talking fast, he is less careful about pronouncing words 
???????????? ???????????? ???? ?????????? ??? ?????????? ??? ????????? ????????? ???? ?????? ????????? ???
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associated with a less serious character.  
Although the above may suggest that Calcifer is somewhat negatively portrayed, he is still a 
genuinely good-hearted character who cares for his friends, even though he sometimes whines 
about his lot in life. This nature of Calcifer corresponds well with Lippi-???????????????????????????
habit of portraying sidekicks as street-wise smart guys with hearts of gold (see section 3.3). Even 
though ???????????????????? (2004) is a Studio Ghibli movie, Disney has still chosen to give the 
character an accent that they deem fitting for a sidekick character. In this case, it is the New York 
accent, which emphasizes Lippi-???????? ??????? ?????? ????????s having non-standard varieties of 
American English (Lippi-Green, 2012: 113). 
 
6.4 G ranmamare 
When discussing Granmamare, the mother of the main character in Ponyo (2008), one can notice 
certain stereotypes that are portrayed through her way of speaking. Later on in this chapter, the 
character of Granmamare will be compared to other characters that the actor, Cate Blanchett, also 
portrays, as it will be helpful in order to define the stereotypes presented. Furthermore, clips, taken 
from www.youtube.com will be used in order to support the statements and the links to them can be 
found in the bibliography.  
To begin with, Granmamare functions as an authoritative figure in the movie, considering that she is 
the Goddess of Mercy and the queen of the ocean, and her authority is emphasized by the way she 
speaks. Speaking with a loud voice is a particular stereotype that is applicable to both women and 
men who are high authority figures. Granmamare speaks loudly and has a digitally added echo in 
her voice (see section 5.5.1). The loudness of the voice is often considered to be a trait of high 
authority figures, such as we mentioned in section 4.1.1 with the example of Barack Obama, and 
Granmamare is no exception. Whilst it could be suggested that her voice is loud due to her size, the 
volume does not change when she becomes human-sized, eventually leading the viewer to believe 
that the loudness is not connected with her size but instead with her authority. Another of 
Granmamare's voice qualities is the breathy voice (see section 5.5.1), which is often considered to 
be a feminine attribute that brings out one's fragility or serenity, and in the context of the movie 
could be interpreted as a symbol of fertility and life. This trait is commonly associated with 
attractiveness, thus making Granmamare sound feminine, serene, powerful and authoritative all at 
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the same time.  
In addition to this, one cannot help but think about the actress that voiced the English version of 
Granmamare, Cate Blanchett, who is known for her roles as Queen Elizabeth I in Elizabeth I (1998) 
and Elizabeth: The Golden Age (2007), as well as Galadriel in The Lord of the Rings film series. It 
is worth to notice that both aforementioned characters bear the breathy voice quality, with 
Galadriel's character using it more consistently. An example of that can be seen in the video clip 
taken from The Lord of the Rings: The Two Towers (2002), where she uses her breathy voice while 
portraying Galadriel [10]. The breathy voice quality can be noted throughout her whole speech, 
which lasts from the beginning to the end of the video. This could make one wonder that perhaps 
these roles are what influenced the studios to cast Blanchett as Granmamare, thus bringing out the 
possible indexical references toward the actress and the way of portraying a female authority figure. 
She is seen to use the breathy voice when it comes to playing magical, divine authoritative figures, 
while it is not as usual as to when she plays more realistic roles, such as Phillipa in Heaven (2002). 
The change in her voice can be noted in the following video taken from Heaven, where Blanchett 
plays Phillipa, the vengeful widow [11].  
Naturally, it could be assumed that the breathy voice quality is an indexical reference to ethereal 
creatures, rather than authority figures. It is seen in the way Blanchett portrays Galadriel and voices 
Granmamare, as both, being supreme creatures (Galadriel as an elven queen and Granmamare as the 
sea goddess), carry the breathy voice quality; Elizabeth, on the other hand, is portrayed as using the 
mentioned quality less often.  
As such, given the previously mentioned videos, it could be suggested that Blanchett creates an 
indexical reference between an authoritative, supernatural being and having breathy voice quality.  
 
6.5. Indexical References F rom Language to Stereotypes 
This final discussion chapter will try to follow up on some of the points that have been made 
throughout this project. It will touch upon some of the connections between our own results and that 
of Lippi-Green's in relation to the indexical references between the accent and the character. Lastly, 
we will discuss if a general pattern can be applied to the debate on accents and stereotypes and ask 
the question: is it possible to make some rules on how accents represent certain stereotypes? This 
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will be discussed in the last part of this discussion.  
 
6.5.1 Similarities and Differences With Other Animated Features 
  
If we take a step back to the beginning of this project, it was believed that some accents did 
associate themselves with certain stereotypes. In section 3.3, it became clear to us via the help of 
Lippi-???????? ??????? ????? ?????????????????????? ?????? ??? ?? ????????? ?????????????????????????????
traits to certain accents.  
What we have discovered so far is that this is only true to some extent. It is true in many cases that 
the villain speaks British in many Disney movies, but having a British accent does not need to be 
associated with a negative character. In ?????????????????????(2004) we have seen an example of 
quite the opposite. In fact, we have discovered that having a British accent could also be connected 
with heroic character traits and have a social attraction to it. This corresponds with the 
investigations of Coupland, which we have accounted for in section 3.1.  
It is interesting how accents are labeled with certain stereotypes, because this can be used and 
manipulated in the media, especially in animated features where many characters are not even 
human. One could assume that voice and language could be even more emphasized because of the 
needed mediation. It is understandable that this exploitation of accents and stereotypes generates a 
possibility of negative associations. In spite of this, we feel that Lippi-Green's fear of linking 
negative qualities with an accent is a bit exaggerated. Through our studies, we have discovered that 
having an accent does not mean that you are always associated with a certain stereotype. It is true 
that characters, such as the New York-accented sidekick Calcifer, can be found in other movies and 
????? ??????? ?????-class phonetic features do inspire negative associations. We have also found a 
stereotypical American character representation in Mufasa, who embodies some heroic qualities. 
This connection between these character traits and the stereotype corresponds with Lippi-Greens 
idea of the hero-like character speaking with a general American accent. Despite these stereotypical 
observations, there is a lot more to determining a stereotype than this.  
There are other aspects that influence the perception of a character, such as phonetic details and 
voice quality. It is odd that Lippi-Green does not consider the influence voice quality has on the 
???????????? ???????? ?????? ???????? ??? ???? ????? ????????? ??? ????? ??????????? ????? ??????????? ??
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stereotype to an accent, whether it is RP or GenAm, also depends on voice quality. Thus, a 
stereotype is not just created by the accent but the influence of voice quality as well. Mufasa is not 
?????????????????????????????????????????????????????????????????????? ??????????????????????????
Jones, the voice actor of Mufasa, has an impact with his voice, which has a powerful quality to it 
that emphasizes his role as an authority figure (section 5.3.3.). 
Sometimes it is neither of these two, but something else entirely. At times, the reason for casting an 
actor for a certain role may be based on his or her chemistry with other actors doing the voices. This 
was the case with the casting of Timon (Nathan Lane) and Pumba (Ernie Sambella) in The Lion 
King (1994)????????????????????????????????????????????????????????????? three sidekicks, the hyenas, 
but the casting director saw the two actors together and, after seeing how great the two worked 
????????? ???? ???? ????? ??????? ???? ????? ??????? ??? ???????? ??? ????? ????? ??? ???? ?????????????? two 
sidekicks (The Lion King ? A Memoir of Don Hahn, 2011: time 10:35). As such, their casting did 
not have anything to do with the accent the actors spoke, but rather how they functioned together as 
a team. 
The point is that even though there are certain patterns in the accents used in many Disney movies, 
there are small phonetic varieties in these accents and voice qualities which also determine the 
stereotypical representation of a character as much as the accent does.  
  
6.5.2 General Patterns or No Rules 
  
Through our working process, it quickly became clear to us ????? ???? ?????? ???? ??????? ????? ??? ??
specific accent and immediately connect it with a specific stereotype, which is what one might be 
tempted to do when presented with the assumptions made in Lippi-???????????????????????????????
in Disney movies. Already in the process of working with RP, we found it difficult to define the 
social prestige of this accent, simply because it is in constant flux. Languages change, and so do the 
social categories connected to them. This fact leads us to rephrase our question and ask ourselves: if 
an overall rule of indexicality between language and stereotype cannot be applied, could we at least 
try to find some tendencies and patterns in this sociolinguistic relationship?  
Many people have investigated the field of language and the attitudes towards them, prestige and 
social attractiveness. The article Ideologised values for British accents (2007) by Coupland and 
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Bishop, which we have been working with, tells us that the RP also scores high in social 
attractiveness and not just in prestige. The reason for our astonishment might have been due to the 
fact that via reading English with an Accent by Lippi-Green, we automatically associated RP with 
evil villainous Brits, but one must remember here that this is from the American point of view, and 
not from the British perspective which Coupland and Bishop's investigations stems from. 
Nevertheless, this is again a fact pointing to the observation that indexical references between 
English spoken language and stereotypes changes from one cultural context to another.  
This means that to find concrete rules of associations, one must look at them in relation to culture 
and audience, and also keep in mind that these associations do not necessarily apply to all cases.  
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7.0 Conclusion 
????????? ??????? ??????????? ??????? ???? ??????????????????????? ?????? ??????? ? Benjamin Lee 
Whorf (www.thinkexist.com) 
 
When we started this project, we set out to investigate how linguistic variations of the English 
spoken language were represented in animated features, and how the different ways of speaking 
could be used to represent stereotypes. Our main findings have mostly been through working with 
the phonetic analysis of different chosen dialogues, where various accents of English have been 
represented. In these dialogues, we observed patterns which enabled us to recognize features which 
corresponded with RP, GenAm and the New York accent. Our next job was to figure out which 
stereotypical characters these accents represented. To do this, we worked with different theories, 
which helped categorize the stereotypes associated with a certain way of speaking and also to put 
these into the context of the animated features that we chose. We discovered that in movies 
produced by Disney and in the Ghibli movies where the Disney studio had somehow been involved, 
????????????????????????????????????????????????????????????? ???????????????????????????????????????
Brit as the villain and the New Yorker as the side-kick with the good heart. Here it must be stated 
that, since we did not have enough case studies to conclude anything firmly, our observations on 
stereotypes and the indexical references between these are somewhat more of an assumption based 
on the results presented in the analysis and discussion above. In order to compare our results to 
other theories in the field, we made a connection with the results of Lippi-Green who was our main 
provocateur in wanting to investigate into the field of accent-represented stereotypes.  
Lippi-Green presents in her book, English with an Accent (2012), some patterns regarding accents 
and stereotypes based on research of Disney movies. This inspired us to look into the field of the 
English spoken language in animated features, because we wanted to know if the connection 
between accents a??? ???????????? ?????? ??????? ??? ????? ???????????????????? ??? ?????????? ????????
were involved in the representation of the character. To do this, we looked at each accent and 
compared that accent with the character it was connected to and discussed the influence of voice 
quality.  
????????? ?????????????????????????? ???? ??????? ??? ????????????????????? ????????????? ?????????????
character portrayal. Firstly, in terms of the RP accent, we discovered that the fact that Scar has a U-
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RP accent gives him an air of superiority and thus gives associations to a more posh personality. He 
clearly had some phonetic qualities which made him fit perfectly into the role as the ambitious 
villain. But we discovered that an RP accent could also have positive indexical references.  
In the case of Sophie, we can conclude that her RP accent and her way of speaking make her come 
across as a sweet girl who could not be further from a snob. This goes to show that having an RP 
accent does not fix you to a certain social category, because it can have many different stereotypes 
connected to it, depending on how you use it.  
Another heroic figure is Mufasa, the character from The Lion King (1994). Through phonemic and 
phonetic analysis, we were able to identify some GenAm traits in his pronunciations of certain 
????????????????????????????????????????????????????????????????????????????????????????????????????
in relation to discussing the difference between this character and Scar, because it showed us the 
stereotypical portrayal of GenAm accent belonging to a good character and the RP accent belonging 
to the villain.  
This observation proved to be a confirmation of Lippi-????????????????????????????????????????????????
??? ?????? ?????????? ??? ??????? ?????? ???? ?????? ??? ??????????? ????? ???????? ??? ?? impossible and 
incorrect to try to state something general with just one example, especially since it is countered 
with the example of an RP heroine in Howl's Moving Castle (2004). However, the stigmatization of 
accents in relation to Mufasa and Scar in particular does fit the profile as to which accent represents 
different stereotypes. 
The last character we worked with, in terms of phonetic production in dialogue, is the character of 
Calcifer, who was portrayed with a New York accent. If we observe the sidekick theory by Lippi-
Green and compare this with our results concerning Calcifer, we can see that in this case, the 
sidekick-hypothesis corresponds. There are, as stated in section 6.1.2, many indexical references 
between the sidekick character and Calcifer. So if we were to conclude anything in relation to this, 
one could say that in some cases, there are some patterns, which can be observed between accents 
and stereotypes. This supports Lippi-????????????????????????????????????????????????????????????? 
it is possible to create more fixed indexical references between the stereotype and the character.  
We see the same in the case of Mufasa and Scar, representing a hero and a villain, through GenAm 
and RP, and living up to the idea by Lippi-Green which states that the American is more likely to be 
???????????????????????????????????????? 
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We found that the theory which says that some accents have fixed stereotypes proved to be false as 
we further investigated the issue, eventually coming to the assumption that maybe only some 
stereotypes can be taken as being true, since the created stereotype is not necessarily created only 
with the use of an accent or a voice quality. It is hard to decide whether or not it is the media that 
creates the stereotypes or the society that does so, making it sound more like a chicken and the egg 
question. However, according to Coupland, it should be noted that:  
 
? ?????????????????????????????????????????????????????????????????
???????????????? ???? ?????????????? ? ?? ????? ?????? ??? the main 
????????????? ?????? ??? ????????????? ???? ?????????? ??????????????
including linguistically indexed difference, and that is sufficient 
reason to treat mediation as a core sociolinguistic domain (Coupland 
2009: 297).  
 
Therefore, a conclusion that both media and society have their share in creating stereotype could be 
suggested.  
Another point to be made concerning the influence of spoken language, which corresponds with the 
suggestions that having an accent is not enough to fix you to a specific category, is the undeniable 
influence of voice quality. We discovered that in the case of Mufasa, his voice could easily have 
been the main reason for getting the role as king, not his accent. In our voice quality analysis, we 
found that he had some voice quality traits which went beyond his accent and made him sound 
powerful. Also in the case of Fujimoto and Granmamare, we discovered how their voices helped 
emphasize their roles. The sea goddess, Granmamare, has a loud and powerful female voice, which 
is very befitting for her character, but also stands in contrast to her husband, Fujimoto, who is 
beneath her stature. Another character that we have worked on in relation to voice qualities is 
Alpha, the character from Up (2009). Here we see an example of how voice quality can be 
manipulated for humorous effect, and via this character representation, we also see a degree of 
awareness from the movie producers in terms of how they deliberately play around with 
expectations of stereotypes. The result based on the voice quality analysis of Alpha has emphasized 
our hypothesis about the influence of voice quality on the indexical references between spoken 
language and stereotypes. The whole idea behind investigating the field of voice quality came to us 
because we could not believe that having an accent could be the only determiner behind the casting, 
which is what Lippi-Green is implying when she does not investigate the possibilities of other 
89 
 
means of casting. She is only looking at the link between accent and character, and does not even 
consider the influence of voice quality. In fact, by combining the phonetic results and the results 
from working with voice quality analysis, we believe that we have come a little closer in our search 
of trying to find an answer to the connection between language and voice quality.  
It is of course very difficult to conclude anything on such a small amount of case studies, but we do 
presume that there is a truth behind the universal patterns in stereotypes represented in animated 
movies and their connected accents. In spite of this, we do not want to conclude that there is a fixed 
rule in the use of language. Language tends to change all the time, in terms of culture, subcultures, 
and generation, especially under the influence of the voice that pronounces the words. These 
influences makes it difficult to make universal rules of indexicality, which ultimately makes it 
impossible to say that stereotypes always will be unchangeably connected with one specific accent. 
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8.0 Further research 
In this small section, we have reflected a bit on what one could do if one were to continue writing 
about this topic. 
Through our phonemic work with The Lion King (1994), we became aware of an African American 
????????? ??? ?????? ????? ??????? ?????????????? ??? ??????????????? ??? ???? ????????? ????? ??? ???????
Because of this observation, we had to, very briefly, write about metathesis, which is a feature 
found in some accents, including AAVE. Due to the fact that we only found one word, and because 
his speech is mainly GenAm, we did not feel compelled to write more about this. In spite of that, it 
could have been interesting to look further into this accent and its qualities, and perhaps even find 
other characters with an AAVE accent in order to demonstrate this trait. If one were to continue 
working with the character Mufasa and analyzing his accent, it would be beneficial to analyze other 
segments of The Lion King, which show his utilization of the GenAm accent. It would be 
interesting to see if one might find more examples of AAVE trademarks in his speech. Alternatively, 
one of the hyenas in the movie called Shenzi is voiced by Whoopi Goldberg [12], an African 
American actress, who portrays Shenzi with a very strong African American accent. She would be 
an obvious choice to make a phonemic and phonetic analysis of in order to show an example of 
AAVE. 
Another aspect that could be interesting to work with is the gender aspect of working with accents. 
We have two characters in the case studies who speak with varieties of RP accents: a male and a 
female. They both have very different voice qualities and thus one gets a very different reception of 
their accent. In the discussion, we briefly touch upon the male and female qualities and how they 
might be the reason for the two different ways of using RP. However, since we chose to focus on 
other aspects in relation to accents and stereotypes, we did not include this aspect of the field. 
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9.0 Presentation of Theorists and Source C riticism 
Beverley Collins and Inger M. Mees 
Beverley Collins was a lecturer in Leiden University, Netherlands, his expertise being English 
phonetics, starting from 1973 until his retirement in 2003. As of now, he is a member of the Henry 
Sweet Society for the History of Linguistic Ideas, and has worked as a supervisor and an external 
examiner for doctorates at the universities of Ghent, Leiden, Newcastle and Utrecht. 
Inger M. Mees is an associate professor at Copenhagen Business School, Denmark, at the 
Department of International Business Communication. Her area of expertise is pronunciation, 
language variation and changes within English accents, general phonetics and contrastive phonetics 
in English, Dutch and Danish.  
 
Nikolas Coupland 
Nikolas Coupland is a professor at the School of English Communication and Philosophy, Cardiff 
University, United Kingdom. His fields of interest include sociolinguistics, sociolinguistic theory, 
language and globalization, and many more. In terms of using Nikolas Coupland and Hywel Bishop 
and their results on social attractiveness and prestige of various British accents, it is important to 
mention that it is the British people are the ones evaluating their own accents in relation to 
attractiveness and not the Americans. Because of this fact, the social attractiveness and prestige 
associated with RP is probably somewhat different than if the survey had been done in the U.S. 
 
Rosina Lippi-Green 
In this project, one of our major sources is Rosina Lippi-Green, author of the book English with an 
Accent. In this book, she has written a chapter called Teaching Children How to Discriminate, and it 
is from this chapter that we have derived her theory on stereotypes created by Disney. As a source, 
she has been good in terms of comparing our results from our case studies with her own 
o????????????? ??????????????????????????????????????????????????????????????????????????????????????
use of stereotypes in many other projects. In spite of this, we have come to learn that some of her 
assumptions are somewhat colored and negative. At one point, she writes that Scar from The Lion 
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King is presented in a way that tells us that homosexuality is evil (Lippi-Green, 2012: 122). This is 
??????????? ???????????????????????????????????? ?????????????????????? ?????????????? ??? ?? ???????
way. Also, in The Lion King sequel, we learn that Scar has a wife. Another place where Lippi-Green 
is off in her statement is her interpretation of the portrayal of the hyenas in The Lion King, where 
she seems to think that Disney is making a mockery of Mexicans because one of the hyenas says 
??????????????????????????????????????????????????????????????????????????????????????????????????
are unfortunately many places to be found in this chapter, making it seem like she has conducted 
facts to support her own conclusions. In spite of this, we still feel that her work on Disney 
stereotypes is a beneficial source in this project because we can both support and contradict her 
theories with our own results. 
 
Peter Trudgill 
Peter Trudgill, a member of the Norwegian Academy of Science and Letters, is a sociolinguist, 
author and academic. He used to be a professor at the University of Reading in 1970-1986, the 
University of Laussanne in Switzerland in 1993 to 1998, and later, the University of Fribourg, from 
where he retired in 2005. Now, he is a part-time professor of sociolinguistics at the University of 
Adger in Norway, as well as an honorary professor at the University of East Anglia. 
????????????????????????????????????????????????????????????????????????????????????-regional RP is 
somewhat outdated and that later research has shown that RP in fact can be regionalized. 
Nevertheless, his account for class and prestige within the British English language is still relevant 
for this project as it account for an earlier traditional understanding of RP, the use of which is 
evident in The Lion King (1994) but challenged in ??????? ???????????? (2004) 
 
Ronald Wardhaugh 
Ronald Wardhaugh is a professor at the University of Toronto and author of Understanding English 
Grammar: A Linguistic Approach (2003), Investigating Language: Central Problems in Linguistics 
(1991) and many other works. His book Introduction to Linguistics was first released in 1977, and 
its sixth edition was released in 2009.  
  
93 
 
J. C . Wells 
John C. Wells is a British phonetician and a former professor at University College London, having 
retired in 2006, and is the author of Longman's Pronunciation Dictionary, which was first released 
in 1990. His books, used in this project, have been written in 1982, and as a result, we have to keep 
in mind that some of the theories or ideas might not be up to date. However, his theories still 
provide an understanding of the English spoken language that is relevant for this project. 
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